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Paul Norton
Managing Director, Harrods Aviation

Foreword

Welcome to the latest edition of Halcyon magazine.
Designed with our clients and friends in mind, the 

publication brings an insightful approach to culture, 
lifestyle and travel.
This issue we meet an entrepreneur who has made 

a business out of classically styled British cars, gain 
insights into the world of 3ld 1aster paintings� find 
out why one of Sweden’s top chefs has developed 
a love for baking and catch up with an adventurer 
who’s set himself the task of swimming around the 
entire coast of Britain.
I hope you enjoy the magazine and I look forward 

to seeing you at one of our FBOs soon.     

http://ferrari.com/
http://exeter.ferraridealers.com/
http://belfast.ferraridealers.com/
http://swindon.ferraridealers.com/
http://birmingham.ferraridealers.com/
http://edinburgh.ferraridealers.com/
http://nottingham.ferraridealers.com/
http://london-hrowen.ferraridealers.com/
http://leeds.ferraridealers.com/
http://colchester.ferraridealers.com/
http://london-maranello.ferraridealers.com/
http://lyndhurst.ferraridealers.com/
http://manchester.ferraridealers.com/
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Watches

Urwerk is a watch brand renowned for producing models with huge mechanical 
comple\ity� 8he 7wiss firm´s new 96����' is innovative even by its own standards� 
featuring driving�watch�style design� with the time display on the side rather than the 
top� 1inutes and hours can be read on the right and left reels respectively� 

9rwerk co�founder *eli\ &aumgartner e\plains the timepiece´s comple\ity thus� ³% 
mechanical watch is like the first steps towards enhanced intelligence� a machine that 
becomes part of you and which gives you information in return for energy� -t´s an 
e\change� =ou take care of your watch and it will provide you with a lifelong service�́

*air enough� 8he company adds that it took some inspiration from the film Blade 
Runner when it designed this watch and retro features include a linear minute 
indicator on the face� 7econds meanwhile are shown on the top of the watch via a 
magnified window that shows them passing at five�second intervals�

2e\t to the seconds  ́display is a hefty cylinder which is actually the crown� the 
object that winds the watch and sets the time.

8he 96����' isn´t all about mechanical comple\ity� 8his is a large item to have 
adorning your wrist and it´s going to turn heads by its looks alone� -t´s also water 
resistant to ��m and retails for ',*������� ���������
urwerk.com

Urwerk’s UR-111C marries retro 
styling and mechanical brilliance

Inspired by Blade Runner: 
the imposing UR-111C

http://urwerk.com/
mailto:ph@phlaw.com
http://www.phlaw.com/
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Travel

Chalet du Crêt began life as a dairy, where monks made cheese derived 
from the sheep and cattle that once grazed these slopes.

Built in 1632, it recently re-opened. following a two-year transformation, 
as a luxury ski chalet, albeit one that bears hints of its former life in the 
huge beams that support the ceilings and walls, the original stonework, and 
a chapel that still survives in the garden.

 Other amenities include a cinema room, a wine cave, and a spa with a 
sauna, a hammam and an outdoor hot tub. For children, there is a den, a 
climbing wall and a lounge with a TV.

Located in a quiet corner of the hamlet of Le Crêt, and walking distance 
from the centre of Val d’Isère village, the property sleeps up to 12 people 
and comprises si\ en�suite bedrooms spread across three floors� with a 
large open plan living and dining area.

Owner Bramble Ski also offers guests dedicated chauffeurs, private chefs 
and concierges who can arrange in�chalet ski and boot fittings� 

Prices for Chalet du Crêt, sleeping up to 12 in six bedrooms, start from 
£27,500 per week on a catered basis. 
brambleski.com

Chalet du Crêt brings a slice 
of historic charm to Val d’Isère

http://brambleski.com/
http://www.ameryachts.com/
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Following a nine-month renovation, the Mitsubishi Corpo-
ration Japanese Galleries reopened at the British Museum 
in autumn 2018.

They display highlights from the museum’s extensive 
Japanese collections, one of the most comprehensive 
outside Japan. 

Improvements to design and infrastructure mean the 
430 artworks and artefacts on show are more interactive 
and tell their story with greater clarity. 

Several major new acquisitions are on display in the 
galleries for the first time� 8he centrepiece is a newly 
acquired Edo period set of Samurai armour. 

Made in the 1700s, it bears the crest of the Mori clan, 
whose lands were in the modern Hyõgo prefecture. Japan 
was largely at peace during the Edo period, from 1615-
1868, and considerable artistry and craft skill was lavished 
on such armour, intended more for ceremony and display 
than for battle. 

Hartwig Fischer, director of the British Museum, said: 
‘The museum has one of the most comprehensive 
collections of Japanese art and objects outside Japan and 
we actively collect contemporary and modern works. 
These newly refurbished galleries will now allow for a 
deeper understanding of a fascinating culture and an 
important country, and ensure the displays remain lively 
and engaging, attracting repeat visitors.’

The refurbishment has been made possible with the 
support of Mitsubishi Corporation, which has sponsored 
the galleries since ����� and has confirmed a further ���
year partnership with the British Museum.

Exhibitions 
Japanese galleries relaunched  
at London’s British Museum

Inside the newly restored 
galleries (below), and two 
of the highlights on display

mailto:info@vardikos.com
http://www.vardikos.com/
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Gazelle
Tony Conigliaro is perhaps London’s 
most famous bartender, paving the 
way for other mixologists with the 
opening of 69 Colebrooke Row, 
Bar Termini and Untitled; the last 

Restaurants home to one of the city’s most 
spectacular dining rooms since 
Searcy’s launched in 2003. Now, for 
the first time ever� they´ve opened 
their doors to the public following a 
rebranding as Helix and the intro-
duction of Daniel Loftin as head chef. 
An outsized hydrangea bush was 
installed in the centre of the room to 
pay homage to the seasonality of the 
new menu, which uses local produce 
where possible to create an eclec-
tic, modern British menu. And the 
360-degree panoramic view from 
the ��th floor is certainly a feast for 
the eyes. 

St Leonards
East London is arguably the nerve 
centre of culinary innovation in the 
capital and Shoreditch’s St Leonards 
is one of its most ground-breaking 
restaurants, headed by two excellent 
chefs with different approaches. The 
minimalist/modernist dining room 
offers two performance stations pok-
ing out from the open-plan kitchen: a 
raw bar captained by Jackson Boxer 
and a wood�fired forge by %ndrew 

Clarke. This results in a menu that is 
at once meaty and smoky� yet fine 
and finessed� 3f all ����´s launches� 
St Leonards seems most likely to 
become one of the critical darlings 
while also pleasing the clientele. 

Hans’ Bar & Grill 
Chewton Glen and Cliveden House 
are arguably two of the most elegant 

hotels in the Home Counties. If you 
want a taste of Iconic Luxury Hotel’s 
hospitality in London, you don’t need 
to travel any further than Sloane 
7quare� 2estled in �� 'adogan 
Gardens hotel on Pavilion Road, 
Hans’ Bar & Grill is quickly earning a 
reputation as one of Chelsea’s best 
restaurants, with a comfortable high-
spec setting and top-class food from 
chef Adam England. 

London’s latest restaurant launches 
range from upscale Turkish street 
food to the modern British classics 
served in the iconic Gherkin tower

of which saw him join forces with 
Rob Roy Cameron, a Botswana-
born, el Bulli-trained gastronomical 
Wünderkind. For their second outing, 
they’ve settled on a three-storey 
townhouse on Albemarle Street in 
Mayfair. Guests are whisked up by 
lift to the first�floor dining room or 

the second�floor bar� both painted in 
eye-popping primary colours. Diners 
and drinkers alike will be equally re-
warded with mind�bending flavours� 

Rüya
Anatolian cuisine has become rather 
trendy in London of late, and Rüya 
is no exception. Perched just off 
Grosvenor Square in Mayfair and 
designed by d.ream Group with 
Conran & Partners, the long dining 
room is a sight to behold, replete 
with Turkish tiles, raki stills and im-
mensely comfortable furnishings. The 
bar, aka the Mekan, draws inspira-
tion from all corners of the country 
from the Mediterranean to the Black 
Sea. Chef Colin Clague (formerly 
of Zuma and Caprice Holdings) 
has done the same with the dishes, 
elevating Turkish street food classics 
to suit the most demanding interna-
tional palates. Taken in total, its pure 
elegance deserves to be a major hit 

Helix
Arguably still London’s most iconic 
skyscraper, the Gherkin has been 

Words: Nick Savage

Worth it for the view alone? 
The Gherkin is now host to 
Helix, focused on regional, 
seasonal British classics

Inside St Leonards (far left), 
among whose dishes is this 
spectacular spider crab (left)

The elegant Hans Bar & 
Grill (below): a venue that 
conjures up dishes that are 
artworks on a plate (left)

Gazelle (right and far right), 
whose stylish interiors are 
luring diners and drinkers 
alike to the heart of Mayfair
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Designer, �lm-maker and former Oscar winner 
Arnold Schwartzman has travelled the world 
recording Art Deco architecture on camera
Words: George de Grey

a genre

O
ne of Hollywood’s living legends, Arnold 
Schwartzman believes he can trace his 
interest in Art Deco architecture and 
design almost as far back as the cradle. 

‘It probably stems from the fact that I 
was born in that era,’ he says. ‘My home [in Margate, Kent] 
was adjacent to the 1930s Moderne-designed Palm Bay 

Zeniths of

Estate. I recall that one of the home-owners had painted 
Tudor beams over the white stucco façade of his house. 
He obviously wasn’t a fan of the Moderne style.

‘In the late 1930s my father was a waiter at London’s 
Savoy Hotel. In 1929 the hotel and its adjoining Savoy 
Theatre, its décor designed by Basil Ionides, embraced the 
new Art Deco look, as did the sleek ebony cat, ‘Kaspar’, 

A segment of the façade at 
Nice’s Office de Tourisme 
(left) and one of the city’s  
Art Deco doorways (far left)
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the hotel’s mascot. As a child, I was privileged to stroke 
that cat when I visited the hotel.’

Schwartzman began his career as a cinema projectionist, 
before moving into graphic design and securing a job in 
'alifornia� ,e would go on to diversify into film making� 
winning an Academy Award for Best Documentary with 
the harrowing Genocide, an account of the Holocaust 
narrated by Orson Welles.

He would later design an iconic poster for the Oscars, 
but throughout his long career it seems no creative 
genre has gripped him quite like the Art Deco style of 
his youth. Schwartzman’s latest book, Art Deco City, brings 

together some of his many thousands of photographs of 
the architectural style, taken over decades and highlighting 
the genre´s varied influences that included ancient )gypt� 
Moorish and Mayan motifs and the Cubism, Fauvism and 
De Stijl movements. 

In it, he showcases some of the buildings that have most 
impressed him on his numerous travels.

,e e\plains� ³%s a documentary film�maker� and as an 
occasional on board cruise ship lecturer, I’ve had the 
good fortune to travel extensively with my camera.

‘I’ve built up a large collection of photographs and I’ve 
selected the images that I feel best demonstrate the 
essence of Art Deco.’

,e adds�³8he style influenced everything from 
transportation to fashion, jewellery, furniture, and last but 
not least, architecture. New materials came into play, such 
as plastics, chrome, Vitrolite glass and lacquer. Popular 
motifs abounded� such as fountains and waterfalls� flora 
and fauna, lightning bolts, plus Ziggurats and Zodiacs.’

France features strongly in the collection, as the country 
witnessed the first flowerings of the movement�

7chwart^man recalls� ³- made my very first venture 
abroad just after the Second World War, to spend my 
school holidays with my great aunt and uncle in Paris.’

Arriving at Calais, he boarded the Pullman Flèche d’Dor 
�+olden %rrow boat train� within whose plush� (eco�
inspired interiors he travelled to the French capital, a city 
that even after the ravages of war still held some superb 
examples of what at the time was still a novel style.

Schwartzman adds: ‘The city’s known for its grand 
department stores: Galeries Lafayette, Au Printemps, Le 
Bon Marché and La Samaritaine. They all provide heavenly 
light onto shoppers from their beautiful %rt 2ouveau�
style, leaded glass skylights. In 1933, the La Samaritaine 
store underwent structural changes by architect Henri 

The style influenced everything from transportation to  
fashion, jewellery, furniture, and last but not least, architecture 

An enduring rumour is that 
[Oe Nice Wos[ office �SeM[� 
^Hs oriNiUHSS` iU[eUded Mor 
3iSSe� Iu[ HrcOi[ec[ .uiSSHume 
TroUcOe[ rec`cSed Ois WSHUs 

Details at the post 
office in Nice, built 
in 1931, hint at the 
cutting-edge tech-
nology of its day
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Sauvage, adding Art Deco elements to its existing 
architecture.

³- remember climbing up to the first floor of the )iffel 
8ower and enNoying the vista of the city before me� 
Across the bridge below I could see the Palais de Chaillot, 
built in the 1oderne style for the ���� World´s *air�́

)ven today� more than �� years later� 7chwart^man 
recalls that first visit to the 4alais with fondness� ³- was 
impressed by sculptural pieces and the bas�reliefs� 
especially eight gilded female statues that flanked the 
building´s vast tiled concourse�́

%mong his other favourites are the fapade of the *olies 
&ergrres� designed in ���� by 1aurice 4icaud �4ico� 
which was almost lost for good� but has since been 
restored to its former glories�

%nd his interest is not focused purely on the famous 
buildings� he adds� ³=ou can find an endless variety of 

‘I remember climbing up to the 
Årst floor of  the -iٺel Tower and 

enjoying the vista of  the city�¼

TOis MHsHde H[ [Oe Office de 
Tourisme iU Nice Wor[rH`s 
[Oe cOHrm oM [Oe reNioU 
�HIo]e�" 7HrisiHU dHir` �SeM[�
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The essence of style 
Art Deco City, The World’s Most Beautiful Buildings, 
by Arnold Schwartzman, features more than 400 
photos taken in cities across Europe, Australasia 
and the Americas. 
The book captures the essence of Art Deco and 
its in¾uences� *VoQ the iconic 'hVysleV &uilding 
in Ne[ =oVO, the ,ooZeV &uilding in 0ondon and 
Palais de la Méditerranée in Nice to theatres, 
shoTfVonts, factoVies, fiVe stations, hotels and 
private residences, it showcases some of the 
[oVld ś Qost beautiful buildings, TVoZing [hy %Vt 
Deco has stood the test of time.
%Vnold 7ch[aVt^Qan is an 3scaV-[inning filQ-
QaOeV, a Veno[ned gVaThic designeV, and the au-
thor of several books on Art Deco architecture.

Art Deco-designed wrought iron doors at many of the 
palatial residences throughout the city. 

‘Art Deco butcher shops abound, with lush marble 
façades sporting a variety of Deco lettering styles. Viewing 
so many stunning examples of the city’s Art Deco delights 
assured me that “We’ll Always Have Paris”.’

His interest in France’s Art Deco legacy did not stop in 
Paris, Schwartzman adds. ‘On our family’s winter holidays, 
my father would drive us to the south of France, to 
stay in Nice or Cannes. I found the Mediterranean style 
of architecture differed to that of 4aris� reflecting the 
warmth of the sun. You can see this in buildings such as 
the Palais de la Méditerranée, which displays giant bas-
reliefs on each of its two towers. One exception, though, 
is the all�brick 2ice 8hiers 4ost 3ffice� which is more 
reminiscent of the Amsterdam School of Architecture.’

)ven today� �� years after it was first kindled� 
Schwartzman’s enthusiasm for Art Deco in all its forms is 
still burning bright.

The Folies Bergère in Paris, 
prior to a restoration that 
sH^ icoUic ÄNures sucO Hs 
this re-painted in gold leaf

mailto:info@civesmundiinc.com


Timeless, tranquil, idyllic…
La Borde
La Borde is the perfect example of  how 
a hideaway in Burgundy should be.

Only an hour and a half from Paris by car, La Borde is a 
small boutique hotel nestled in the heart of the Burgundy 

countryside. Contained within a 16th-century mansion are four 
Junior Suites and one King Suite (2 bed & bathrooms), surrounded 
by 17 acres of natural beauty. Truly an unforgettable experience, 
visitors come from all around the world to discover this carefree 
corner of Burgundy and the French way of life.   

The owners, Marieke and Rik Klomp, fell in love with the stately 
mansion twenty-two years ago. After using it as a vacation home 
for many years, they decided to convert it into a six-room exclusive 
retreat in 2012. Every little detail has had attention lavished upon it, 
giving the property all the charm of an exquisite, luxurious boutique 
hotel. 

An unforgettable experience 
With vaulted ceilings and wooden beams guests may never want 
to leave the haven of their suite, but each visitor is treated as an 
honoured friend of the owners and they are always invited to enjoy 
a glass of fine &urgundy wine in the 6enaissance�style lounge or one 
of the beautifully decorated spaces and terraces.  

Suites
)ach suite has its own personality and is named after a flower� %ll 
newly renovated to 5-star luxury level, each suite offers a great deal 
of comfort and timeless design.

Exclusive services 
Everything at La Borde is designed with the guests’ relaxation in 
mind. In addition to exploring the vast Burgundy countryside, guests 
have access to an outdoor pool (heated from May to September) 
located in the castle courtyard and access to the jacuzzi and a 
fitness centre� 7ouls in search of harmony will find their ^en in the 
spa, where a sauna, a steam room and Massothermie are available. 
For a delicious and chic dining experience, you can eat authentic 
and freshly prepared cuisine and savour world class wine (from the 
extensive wine cellar) in the converted carriage house or on the 
terrace – all specialties are prepared by Marieke herself. 

The Property has two helipads for clients’ use only.
For further information, please visit: www.lbmh.fr
La Borde – 89130 Leugny – Burgundy – France 

http://www.lbmh.fr/
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Nautically inspired from childhood, 
Dave Cockwell now runs a �rm using 
classic methods to create superb boats

Words: Daniel Neilson

Merlin (left) was crafted 
over two years. Her hull is 
made with an oak frame and 
ÄUisOed ^i[O IroUae Ä[[iUNs

Water and

T
he ocean, the sea, the loch, the canal. 
The water. There are few more evocative 
words in the English language. The word 
‘water’ invokes freedom and life, danger 
and adventure, class and luxury. The need 

for being on the water is a calling, an irrepressible urge. 
Riding on the water soothes us and connects us. Those 
who are fascinated by the movement of the wave and 
captivated by the clouds on the horizon are the lucky 
ones. Those who can’t imagine a weekend without some 
time in a boat are favoured. The water is calling. 

Life on the water is all that Dave Cockwell knows. 
‘I had my own boat from the age of six, a little boat with 

a small engine. When I got to the age of 11 I had my own 
yacht as well,’ Dave tells me from the Southampton Boat 
Show. ‘It’s the independence. At a very young age you are 
the captain of your own ship, aren’t you? You’re in charge.  

‘My dad has a picture of me as a toddler in his garden, 
I’m sat in a cardboard box next to his boat, and I’d made 
the box into a boat.’

Today, Dave is still the captain of his own boat and 
his boat-building business; one that has developed like 
no other. Cockwells describes itself as a ‘traditional 

wood
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A glance through the Cockwells’ portfolio demonstrates 
how craftsmanship combines with luxury. Grace, a 30ft 
private day launch, features mahogany decks riding a rich 
navy blue hull. The galley and cockpit are designed for 
the family. It’s elegant in its silhouette and the detail of 
the design. Or take Merlin, a 48ft Bristol Channel Pilot 
Cutter, a replica of an older boat, Peggy. It was crafted 
over two years. Her hull is made with an oak frame and 
larch planking and finished with bron^e fittings� 8his boat� 
that sails from Brittany to the Baltic, is a masterclass from 
shipwrights and riggers, sailmakers and boatbuilders.  

‘People who like our boats just don’t want big plastic 
blobs,’ Dave says. ‘I think what appeals to people is that 
they look like a proper boat, like the ones you imagine 
a boat should look like when you were growing up. But 
they’re not old fashioned, they’re contemporary and 
stylish in a traditional way.

³-´ve always thought that if your lines flow properly on a 
boat and your proportions are good, then it will behave 
properly, and our boats do. It’s very obvious to anybody 
they just look right.’

Judges and the press agree. A few days before we 
spoke to (ave� the team were celebrating a first place in 
the Concours d’Elégance in Cannes for its Titian Tender, 
praised for being a masterpiece in artisan craftsmanship 
and technical ingenuity. 

boatbuilder in a modern world’. With his team, Dave 
makes motor launches and sail and motor yachts.

There is one element that sets Cockwells apart from 
most other boatbuilders in the world: wood. All the 
varied vessels that leave the company’s Mylor Creek 
Boatyard in Cornwall are dominated by wood. No 
chipboard and no MDF. These are boats where you’ll 
finds dovetailed Noints and real hinges� where each part is 
handcrafted. The boatyard is a joinery. It’s teak, mahogany, 
chestnut, walnut and, in particular, English oak that 
dominate the scene. 

Even their Duchy range of motor launches, made with 
composite glass fibre hulls� looks like wood and is finished 
with expert joinery. The Duchy 27, launched in 2011 and 
designed by Andrew Wolstenholme, is a classic day boat 
that will comfortably carry six, or take two people away 
for the weekend. It has rich teak decking, custom-made 
stainless steel handrails, leather seating and a bathing 
platform and ladder. You can even add a hot shower. On 
the water, it handles beautifully, powered by a Nanni 
T4.200 engine. 

Although Dave didn’t set out to be a boatbuilder, 
chatting through his history, it’s clear his route was 
defined from a very early age� ,e grew up in &ristol� son 
of a boating fanatic who worked on docks around the 
world, including their home town. His father, a builder by 
trade, spent most of his weekends on the water. 

(ave was always with him� ³We were always fi\ing boats� 
constantly. Sailing on the weekends and generally hang 
around on boats, that’s all I ever did really. I passed my 

The Titian tender (this page) 
features lines that hint at 
classic boats of the 1920s

‘I think what appeals to people is 
that they look like a proper boat, 

like the ones you imagined 
when you were growing up.’

Grace sOo^s oɈ Oer 
mahogany deck and  
navy blue colour scheme
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navigation qualification aged ��� the only qualification - 
actually have�´

/nowing (ave had spent a youth tinkering with 
boats� he was asked to help fi\ one up and from then 
boatbuilding has been his life� %t first� repairing boats 
straight out of school and then moving on to help with 
builds of cruising yachts or power boats� 

'ockwells started out in a boatyard in &ristol 'ity 
(ocks that (ave´s dad helped restore� *rom that bustling 
boatyard� (ave would repair and restore boats� -t´s 
also when he started to employ people� including an 
apprentice� -n ����� he moved 'ockwells to *almouth in 
'ornwall and eight years later to 1ylor 'reek boatyard� 
³% place where - could stop work at �pm and go sailing�́ 
he says� -t was there (ave started building a bespoke 

‘You have to have a trusting relationship between the boatbuilder 
and the client. We’re not building something you can throw away, 
we’re building something that you can treasure for years to come.’

wooden boat� a ���foot &ristol 'hannel 4ilot 'utter� 3n 
a whim� they took it to the 7outhhampton &oat 7how� 
³4eople couldn´t believe what they were looking at� 8hey 
thought we were nuts� but - sold both of these boats at 
the show when nobody was selling boats like that� %nd 
it´s been flying ever since�́

³=ou have to have a trusting relationship between your 
boatbuilder and your client� We´re not building something 
that you can throw away� we are building something that 
you can treasure for many years to come�

³-t´s something you can pass on to your family� 8here 
are few things you can do in this world that will become 
future history� but having a boat built for you that will last 
more than ��� years is one�́
cockwells.co.uk

Decked out in blue and red 
Duchy surges through the 
water, looking somewhat 
like a coastal lifeboat 

http://cockwells.co.uk/
http://www.palmasuperyachtshow.com/
http://www.boatshowpalma.com/
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Manufacturers are realising the 
attraction of cars made famous by the 
movies, with detailed reproductions 
joining originals as collector favourites

Words: Simon Heptinstall

TOe (s[oU 4Hr[iU .oSdÄUNer 
DB5 (below) recreates the 
oriNiUHS e]eU do^U [o [Oe 
scenery on this occasion

The car’s
T

he new luxury offering from Aston Martin 
has one unique special feature: a revolving 
number plate. That’s because the latest 
model from the British manufacturer is an 
authentic replica of James Bond’s gadget-

laden machine from the ���� film Goldfinger.
It’s the latest example of how standard supercars are 

no longer enough to satisfy many collectors. More and 
more buyers are trying to find cars with showbusiness 
or celebrity connections to enhance the glamour and 
interest of their garages. 

8he ³+oldfinger  ́%ston 1artin (&� is a perfect 
opportunity to do just that. It’s an accurate clone of one 
of the most famous movie cars of all time. 

8he car´s legendary e\tras� specially fitted by weapons 
expert Q to help Bond, thrilled schoolboys the world 
over. They included a powered bullet-proof shield that 
rose behind the rear window, machine-guns that popped 
out from the front bumper, rear smoke deployment 
tubes and, best of all, a button to eject an unwelcome 
passenger through the sunroof.

8he (&� made its first appearance in the third ��� 
movie, Goldfinger, alongside Sean Connery. It then 
featured in a further si\ films� Thunderball ������ again 
with Connery; GoldenEye ����� and Tomorrow Never 
Dies ����� with 4ierce &rosnan and three appearances 
alongside (aniel 'raig in Casino Royale ������ Skyfall 
����� and Spectre ������ % measure of the +oldfinger 
car’s impact was that the Corgi replica toy sold an 
astonishing ���m models in �����

Aston Martin is being coy about exactly which gadgets 
will be included in the limited series of �� replica cars 
scheduled for delivery in ����� 8he revolving number 
plate and ‘more functioning gadgets’ will be included. The 
gadgets will be co-developed with Oscar-winner Chris 
'orbould� special effects supervisor from the &ond films�

8he price� however� has been confirmed� each of the 
officially titled ³+oldfinger (&� 'ontinuation 'ars  ́will 
be priced at �����m plus ta\es� &ecause of the on�board 
gadgetry� the silver birch (&�s will not be road�legal in 
the UK.

%ndy 4almer� president and chief e\ecutive officer of 
Aston Martin, spells out the appeal: ‘To own a Silver Birch 
(&�� complete with gadgets and built to the highest 
standards in the very same factory as the original James 
Bond cars? Well, that is surely the ultimate collector’s 
fantasy. The skilled craftspeople at Aston Martin Works 
and the expert special effects team from the James Bond 

the star
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Buying famous bargains 
(edicated Zehicle collectoVs Ono[ it is Uuite Tossible to find baVgain-TViced caVs 
[ith genuine celebVity affiliations� 
Singer Tom Jones’ 1971 Rolls Royce Silver Phantom VI was recently offered in 
California for just £75,000 and footballer David Beckham’s 2001 Ferrari 360 
7TideV has been adZeVtised in the 9/ foV �1��,����
As this magazine was being produced, rock star Eric Clapton’s Mirabeau Blue 
���� *eVVaVi �1� 7caglietti *1 �TictuVed aboZe [as offeVed foV auction in the 9/�
The musician and car collector’s Ferrari had been individually customised with 
styling details that included a factoVy-fitted dashboaVd TlaUue that says ³&uilt foV 
)Vic 'laTton´� 8he 'laTton *eVVaVi [as offeVed by 'heshiVe-based ,
, 'lassics 
with a very conservative guide price of around £75,000 – hardly an increase on a 
standaVd Qodel�
And a dark green 1994 Audi A4 convertible with beige leather interior used 
by 4Vincess (iana to dViZe 4Vinces ,aVVy and ;illiaQ to school [as sold foV a 
VeQaVOable TVice in ��1��
'heffins auction house in 'aQbVidge, descVibed the caV ś TVoZenance�
³7he dVoZe this at a tiQe soon afteV she [as diZoVced, so she [as ThotogVaThed 
in it an a[ful lot� 8heVe [as a huge TaTaVa^^i focus on heV at that Toint� 8his 
TaVticulaV QotoV caV of heVs is one of the ones that ś Qost iconic�́
The Audi had initially been expected to fetch a high price but was sold at auction 
foV Nust ���,����
4eVhaTs eZen QoVe of a baVgain [as a caV o[ned by one of the [oVld ś best-
Ono[n celebVities, footballeV 6onaldo, hiQself a noted suTeVcaV collectoV� 8he 
Zehicle [as a huQble %udi %3 'ouTe and [as his fiVst eZeV caV� 8he 'ouTe [as 
bought in ���� [hen he [as a little-Ono[n teenageV [ho had Nust Noined 1an-
chesteV 9nited� 
Last year it went for auction with Portuguese dealer Standvirtual – and sold for 
Nust �13,����

films are about to make this fantasy a reality for �� of our 
very lucky customers�́

'oincidentally� the (&� replica was announced in the 
same month that the less well�known car that starred in 
the cult ���� film Ferris Bueller’s Day Off� a 1odena +8 

7pyder 'alifornia� was sold at auction in 'alifornia for 
�������� ��������� ¯ much higher than the estimate�

% vehicle that has an affiliation with a star appears to 
be the ultimate for many of today´s discerning buyers� *or 
e\ample� the *ord 1ustang driven by 7teve 1c5ueen in 
the dramatic car chase in Bullitt ����� has long been one 
of the holy grails of high�end collectors�

1c5ueen himself tried to buy the distinctive green ��� 
+8 some �� years after the film� ,e found the buyer 
was unwilling to part with it at any price� 8his sought�
after original has recently been immaculately restored 
by its %merican owner and was used by *ord in ���� to 
promote a special ³&ullitt  ́1ustang edition�

-t´s not quite on a par with the (&� 'ontinuation 'ar� 
but the ��th�anniversary limited edition &ullitt replica 
includes the film car´s features� like the ³dark highland  ́
green paintwork� red brake calipers and an ��pool�ball 
gearknob� -t has up�rated performance too and� of course� 
an uprated price� costing from ��������

'ollectors looking for something a little more 
original� however� may be interested to learn that a 
second 1ustang used in the film� long believed to have 

disappeared� has been recently uncovered in 1e\ico� 8his 
second 1c5ueen 1ustang is currently being restored 
under *ord´s careful guidance and will be eventually 
offered for sale�

)\pect the price for any film star car to be high� 8esla 
supremo )lon 1usk famously paid around �������� 
recently for the submarine 0otus )sprit that appeared in 
another &ond classic� The Spy Who Loved Me�

%nd a star´s car doesn´t have to have appeared on 
screen to gain an elevated appeal� )lton .ohn´s ���� 
*errari (aytona cost an unknown buyer more than 
�������� at auction in ����� 

7ometimes a car formerly owned by a celebrity may 
require e\tensive restoration� but that doesn´t seem to 
deter determined collectors� 4ink *loyd guitarist (avid 
+ilmour´s ���� *errari *�� was bought by a private 
businessman who then spent around a �������� on 
returning it to showroom condition�

8he ultimate buy for collectors is surely a car that 
is almost as famous as its owner� % purple ���� 
0amborghini (iablo owned by singer .ay /ay �below is 
currently being offered for sale by 9/�based specialist 
dealers� %mari 7upercars� /ay is known for his love of 
supercars but the car also has its own notoriety�

8he ���mph coupq has been fitted with a custom blue 
suede interior and a gold�plated engine� 8he (iablo was 
used in the music video for /ay´s hit Cosmic Girl� despite 
a camera smashing the windscreen during filming� 8he 
singer was forced to drive it through dramatic mountain 
roads with no windscreen� 

/ay´s colourful 0amborghini is priced at more than 
double the normal going rate for the model� at a special 
price tag of ���������

Steve McQueen himself  tried to buy the distinctive green 390 GT, 
but found the buyer was unwilling to part with it at any price

This distinctive Ford 
Mustang replica, in ‘dark 
highland’ green, is a copy of 
[Oe cHr Mrom [Oe ÄSm Bullitt The ultimate buy for collectors  

is surely a car that is almost  
as famous as its owner

Tesla supremo Elon Musk 
now owns the submarine 
Lotus Esprit that appeared 
in The Spy Who Loved Me



mailto:info@airsafetyfirst.com
http://theregistryofaruba.com/
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It’s not a subtle beast, but if you like your motors 
direct and to the point, then the Ford Mustang 
may be worthy of a place in your stable
>ords! Tim .riffi[Os

0U i[s coSorMuSS` [ermed º+rHN 
:[riW mode’� [Oe 4us[HUN 
IeHrs H cer[HiU comWHrisoU  
[o H Qe[ ÄNO[er oU H missioU

Ride the

O
f all the cars I have driven and written 
about for Halcyon magazine, the Ford 
Mustang is the one I have found the 
most challenging. At around £48,000 
this car was half the cost of the next 

most expensive vehicle that has been parked on my 
driveway by any given manufacturer and, indeed, with one 
particularly opulent offering, a potential buyer with the 
deepest of pockets would have had to shell out 12 times 
as much as for Ford’s latest pony.

So does this monetary designation mean that the latest 
incarnation of a Ford icon is a twelfth as good? Not a 
bit of it, although that was the intellectual dead-end into 
which I drove myself over the course of a gorgeously 
sunny long July weekend.

When I eventually realised that the Mustang is not 
necessarily a direct competitor for the Ferraris and 
Lamborghinis of this world, light dawned and I began to 
enjoy this behemoth for what it truly is: a bruiser of a 
cruiser with few or no pretensions.

7ince ����� when the *ord 1ustang was first released� 
10 million units have been sold, not including on the 
second-hand market. Going from an instant classic 
�������� sold in the first nine months through various� 
shall we say, less aesthetic iterations, Ford has now 
released this, the sixth generation, with only two body 
styles – the convertible and the Fastback and it was 
behind the wheel of the latter where I had the blinders 
lifted from mine eyes.

There are plenty of nits for the picking here. The 
interior has a somewhat plasticky, back-of-the-warehouse 
feel where finishes are either rough and scratchy or 
distractingly shiny and there are more squeaks than 
from my elderly office chair� ,owever� the instrument 
binnacle is a celebration of what’s digitally possible, with 
changeable clusters for Normal, Sport, Track and Snow/
Wet modes even if the buttons that control everything 
did resemble a 1980s-era arcade console. 

If you’ve eaten a high protein breakfast then you may be 
gutsy enough to go to Drag Strip mode, but be prepared 
to invest in shares of a tyre manufacturer as smoking the 
rear wheels will convert rubber to money faster than the 
4.8 seconds it reportedly takes to go to 62mph. I didn’t 
test these numbers, but it certainly feels well within the 
realms of possibility and, all told, that’s a reasonable return 
for a car weighing in at 1,745kg. 

There is a 2.3-litre Ecoboost turbocharged option but 
my chariot for the weekend was the 5.0-litre V8 with a 
manual gearbox and the MagneRide Adaptive Suspension 
system. At last Ford has adopted an independent 
suspension set-up rather than the live rear axle that so 
hindered the previous model but the car still wallows 

iron horse
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sworn that dawn was breaking ahead of me while the 
sun was still setting in the rear view mirror. Your forward 
spacial awareness is somewhat challenged, but there is 
a rear�view camera now fitted as standard� which does 
make parking easier. 

I was fully expecting 5.0 litres of American muscle to be 
thirsty, but I was pleasantly surprised. No longer does the 
old trope of overtaking everything on the road except 
gas stations apply to this Fastback. While it doesn’t exactly 
sip delicately at the pump you don’t need fuel dumps on 
your route to be sure of getting home. 

Should you buy one you will certainly be using the 
Mustang for longer journeys. The interior build quality was 
commented upon earlier but, as a place to sit for mile 
after mile with that blue-collar hero, Bruce Springsteen, 
rocking away on the Shaker Pro 12-speaker audio system, 
it was deeply comfortable. Supposedly it’s a four-seater 

through the tighter corners. Just an ounce more throttle, 
conversely, makes you feel the rear is going to step 
out but, once you’ve accommodated that into your 
subconscious, this makes it playful in a jolly, ursine manner.

The engine block is disturbingly far out in front of you 
under the long hood but, my word, it has the best noise I 
think I’ve ever heard from a naturally aspirated motor.

 The tympanic soundtrack of copulating kettledrums as 
it clatters and roars is a glorious homage to yesteryear 
– in the not-too-distant future everything will be either 
super- or turbocharged and engines such as this, powered 
by hydrocarbons, will be mere museum pieces or 
consigned to being lovingly tinkered with by men called 
Alan or Colin, wearing overalls in oily sheds. 

This is not a vehicle for everyday driving through towns, 
jockeying from red light to red light. My formative driving 
experiences were in old British Army Land Rovers and 
the si\�speed gearbo\ fitted here had me surprisingly 
nostalgic about double-declutching. Gear changes require 
an injection of testosterone and muscle, but are crisp, 
meaty and definitive which fits with the overall ethos of 
the Mustang. Long ratios give you the chance to hear the 
noise crescendo before the need to change up arrives 
yet mean motorway cruising occurs at below 2,000 revs. 
As far as is possible, in a car painted ‘Orange Fury’, it was 
a genteel experience.

The bonnet is so long that on an extended drive 
through the Cotswolds heading east at night I could have 

but anyone in the back would have to sit cross-legged – I 
wish manufacturers would stop with the pretence of the 
second bank of seats and provide some more storage 
space instead.

All in all, on the surface, the Mustang has little to 
recommend itself to the wider market. However, it is 
fun, quirky and brass-band-loud with the presence of a 
revivalist preacher. It’s not the most dynamic car in the 
world, but where else do you get 450 brake horsepower 
for this money. Ford apparently outsold Porsche in 
Europe last year in the sports car segment so they must 
be doing something right. 

Depreciation won’t be huge and it will be enormously 
good fun while it’s part of your collection. There will 
always be the appeal of the Mustang badge and, 54 years 
after the original rolled out of the factory in Detroit, that 
hasn’t dimmed. This is a car you buy with your heart not 
your head� it´s not the most efficient� it´s not the classiest� 
it’s not the most precise. But you will chuckle delightedly 
as it entertains you down the highway for mile after mile 
after mile after mile after...

3ops� - had to fill up the tank�

The engine block is way out in 
front of  you, but it has the best 

noise I think I’ve ever heard from 
a naturally aspirated motorThe view that many drivers 

will have of the Mustang 
(above); cockpit displays are 
rather unassuming (right)

http://www.bmigroup.gi/
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David Brown Automotive is a company impelled 
by the pursuit of perfection and its hand-crafted 
machines are swiftly becoming design icons
Words: Kieran Meeke

Bespoke and

W
hat does it mean to be British? It’s 
a question that has been on many 
minds in recent years, not least 
as the United Kingdom examines 
its place in Europe and the wider 

world. It’s an intangible concept, of course, although 
brands such as Harrods, Burberry or Jaguar offer a more 
solid image, embodying craftsmanship and a certain sense 
of style. 

Similar impressions come to mind when looking at the 
sleek lines� handbuilt finish and� indeed� 9nion *lag logo 
of David Brown Automotive (DBA). Based at Silverstone, 
home of the British Grand Prix, the company makes a 
select range of cars whose design deliberately harks back 
to a golden age of British design and manufacturing.

 ³When we began designing our first model� 7peedback 
GT, we wanted to capture the essence of a classic British 
Grand Tourer,’ says founder David Brown. ‘“Quintessential 
&ritishness² is a difficult thing to define� We wanted the 
smooth, curving lines of a Sixties’ classic, but the volume 
and proportion of a modern-day car, handcrafted using 
traditional artisan skills and British-sourced premium 

beguiling

Distinguished by its smooth 
lines and muscular power, 
the Speedback GT is a 
desirable modern classic
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panels. Inside is a luxurious interior, and the whole is 
powered by five�litre supercharged engine delivering ��� 
horsepower whose performance puts the car into the 
supercar category�

)ven the enamelled badge is a work of art� handcrafted 
by 8homas *attorini� ³-nsignia� badge and medal maker 
to Her Majesty Queen Elizabeth II’, and made in the 
.ewellery 5uarter of &irmingham�

8he 9nion *lag of the logo is also repeated in the 
design of the alloy wheels� while other details to note 
include the engraved fuel filler cap and bespoke rear light 
clusters� 'ustomers can specify the finish of all those and 
even develop their own e\terior paint colours� as well as 
a unique interior trim and colour scheme� 2o two cars 
need ever be the same�

(avid´s rock ³n  ́roll roots reveal themselves in the names 
given to each individualised paint scheme� all with a 
musical theme� 2ames so far have included 6uby 8uesday� 
+uns and 6oses and White /night� -t takes eight weeks to 
spray �� layers of colour on to the car� with a coach line 
on each wing�

³%ll of our customers are very different and come 
from all over the world� but all have a keen eye for 
detail and design� and have a strong appreciation for 
&ritish craftsmanship� the fine quality of our materials 
and unique� bespoke e\periences�́ says (avid� ³- strongly 
believe that life is a Nourney� and we like to offer our 
customers a part in that Nourney� specifying the car in the 

combination of the best of old and new might look like�
8he immediate answer was the beautiful 7peedback +8� 
whose flowing lines might remind you of another great 
&ritish car� -t´s a happy coincidence that (avid &rown 
shares the initials of Aston Martin’s founder, after whom 
its own DB models are named. 

)ach 7peedback +8 takes some ����� man hours to 
build� with more than ����� man hours alone going into 
the hand�rolling and beating of the aluminium body 

materials� %s well as� of course� our fantastic ��� litre 
supercharged :� giving the car a very &ritish personality 
and voice� 

³We´re hugely proud to be utilising +reat &ritain´s 
automotive pedigree and heritage� as well as supporting 
the superbly talented artisans in our supply chain� so it 
was only right that our logo and badges contained a nod 
to this too.’

&orn in ,arrogate� 2orth =orkshire� (avid Noined his 
father´s engineering company in ����� 8he company built 
earth�moving vehicles and was eventually acquired by 
'aterpillar in the ����s� (avid then moved into lifestyle 
companies� including restaurants� clothes and motorbikes 
before founding (avid &rown %utomotive� ,e still also 
has interests in property development� lu\ury stone and 
a brewery� the &rewery 
 (istillery 'ompany �&%( 'o��

% singer in a rock band in his youth� (avid brings a rock 
´n  ́roll feel to many of his company´s brands� ,e is also a 
keen rally driver� having most recently competed in the 
���� 4eking to 4aris 6ally� ���� 6oad to 1andalay 6ally 
and ���� 6ally of the -ncas�

-t was while driving in a classic car rally in the 7outh of 
*rance in ���� that he had the moment of inspiration 
that led to the launch of (&%� ,e had borrowed a classic 
&ritish car for the event� but it broke down and he had to 
finish in a more modern *rench�built hatchback� With the 
newer vehicles winning hands�down in terms of comfort� 
engine efficiency and even heating� he wondered what a 

-S`iUN [Oe ÅHN! H [rio oM 
:WeedIHcR .Ts �IeSo^�" 
MouUder +H]id )ro^U �riNO[� 

*rHM[smHUsOiW HUd 
me[icuSous H[[eU[ioU [o 
de[HiS Hre Io[O cruciHS WHr[s 
oM [Oe +H]id )ro^U IrHUd 

Customers can develop their 
own exterior paint colours, as 
well as a unique interior trim.  
No two cars need be the same
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Mini Remastered
DBA followed the success of the Speedback GT by rethinking another British 
icon, the Mini. The Mini Remastered rebuilds the classic car with modern 
technology and lu\uVy hand-finished QateVials, incoVToVating soQe 1,��� 
houVs of cVaftsQanshiT� %s [ell as the ne[ coach[oVO, added soundTVoofing, 
sculpted seats and a hand-trimmed interior add to the luxury feel.

Again, each customer can personalise the interior and exterior, choosing 
their own paint colours, wheels and trim as well as accessories for a 
completely bespoke design classic.

;hile the outside Qight be ultiQate 19��s, the technology inside is not� 
Apple CarPlay® and Android Auto® infotainment and navigation system, a 
four-speaker sound system, keyless-go, USB connectivity and charging, as well 
as push-button start and remote central locking bring the car bang up to date.

8he dViZing fun of the oViginal is Vetained, but each classic 1,���cc 1ini 
engine is coQTletely Vebuilt, boosting To[eV to �1bhT� 'ustoQeVs can add to 
that again with other power options, while fully reconditioned four-speed or 
fiZe-sTeed Qanual, oV �-sTeed autoQatic tVansQission, uTgVaded susTension 
and brakes are standard.

first instance� watching it being made on our 'ustomer 
4ortal and ultimately� and obviously enNoying every aspect 
of its ownership� %nd especially the Nourney�́

8he 'ustomer 4ortal is a sort of personalised blog� 
where customers can follow the progress of their car 
during the production process� including video and 
photos and a countdown clock to delivery� *or overseas 
customers� it´s a particularly efficient way of keeping an 
eye on their new vehicle�

(avid says his biggest challenge is making the whole 
production process even more efficient� 

³&espoke� individually handcrafted vehicles don´t get built 
overnight and perfection takes time�́ he says� ³We have 
waiting lists on all of our models and the only frustration 
is that we can´t deliver them as quickly as the mass�
produced lu\ury cars� 

³3ur customers are always so e\cited about collecting 
their car� so to see that process finish with a delighted 
customer is always a great moment for the whole team�́

-n the looming age of self�driving vehicles� such a 
bond between driver and car might seem as much 
as throwback as the original ����s  ́inspiration� (avid� 
however� has the confidence of  man with a full order 
book and a long waiting list of e\cited customers�

³'lassic icons� Nust like the original 1ini (see box-out)� will 
remain in people´s hearts long after autonomous vehicles 
are commonplace�́ he says ³3pportunities to remaster 
these icons by bringing them into the ��st century will 
always have a future�́

‘Bespoke, individually crafted 
vehicles don’t get built overnight 

and perfection takes time.’

The stylish lines of the 
Speedback GT; still very 
much a car to be driven

http://longbeachmauritius.com/
http://longbeachmauritius.com/


… the luxury of a St. Kitts and Nevis passport

It’s Your Legacy

Where does your passport take you?  What does it do for you 
and your family?

Would you like:-

•  Visa-free access to over 150 countries worldwide?  
•  The exceptional opportunity for access to a system that 

imposes no taxes on your personal income, capital gains, 
inheritance or estate?  

•  Easier access to education in countries that may not now 
be available to you and your family?  

All of this and more is available to you when you hold a St. Kitts 
and Nevis passport. It’s your legacy, right in the palm of your hand.

This beautiful twin-island Federation in the Caribbean Sea is 
the pioneer of Citizenship by Investment programs. Introducing 
the concept in 1984 and continually innovating the options 
available to applicants, the St. Kitts and Nevis program offers a 
range of the most lucrative investment opportunities available.

Focusing principally on Citizenship by Investment, BrookesMangan 
provides its clients with the highest professional standards 
and Concierge Services tailored to meet each client’s needs. 
BrookesMangan has successfully handled citizenship applications 
from around the globe by offering a trusted, all-inclusive service 
from the initial enquiry to the completion of the chosen investment 
option and receipt of the St. Kitts and Nevis citizenship documents.

To take advantage of this exceptional opportunity, contact 
BrookesMangan at Telephone: +1 (869) 663 0303 or by email to 
sknlegal@gmail.com

mailto:sknlegal@gmail.com
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They don’t often make books like this one. A mighty tome indeed, 
Taschen’s remarkable history of Ferrari doesn’t come cheap, and 
dedicated collectors will pay in excess of £20,000 to own a copy

Words: Anton Broz

The book’s distinctive 
display case (below) is 
designed to resemble the 
engine of a classic Ferrari 

Very special

B
ooks don’t come much more remarkable 
than art publisher Taschen’s latest work, a 
truly magnum opus that tells the story of 
possibly the most famous auto brand of them 
all, Ferrari. Limited to just 1,947 copies – in 

honour of the firm´s founding in ���� ¯ the book will 
cost collectors up to ������� ��������� depending on 
the version they choose to buy.

8opping the price list are the ��� art edition copies� 
which come with a solid steel and chrome bookstand, 
plus a copy of the book enclosed in its own aluminum 
display case� 8he stand and the case together are 
intended to be reminiscent in look to a Ferrari 
���cylinder engine and are the work of the famed 
industrial designer� 1arc 2ewson�

(uring a varied career he has created products from 
footwear to ocean�going yachts� ,e´s also a vintage car 
enthusiast� who has taken part in events such as the 1ille 
1iglia� a classic four�day race that follows a route between 
the Italian cities of Brescia and Rome.

8he remaining ����� books are termed collector´s 
edition copies� and sell for ������ each� including the 
aluminium case. 

8he work itself� comprising ��� pages and measuring 
12.7in by 17in, is hand-stitched and incorporates a classic 
cover design featuring the famous prancing horse on a 
classic red background�

%ll the copies are signed by 4iero *errari� the company´s 
vice chairman and the only surviving son of company 
founder Enzo Ferrari. Art edition copies also have the 
signatures of .ohn )lkann� *errari´s current chairman� and 
the late 7ergio 1archionne� who was the ')3 of *errari 
and its former parent company *iat 'hrysler�

)dited by 4ino %llievi� a veteran *errari historian who 
worked with Enzo Ferrari, the book includes hundreds 
of unpublished photographs� drawings and sketches from 
both the Ferrari archives and private collections from 
around the world� as well as original documents that 
belonged to famous *errari drivers�
Taschen.com

edition

The book features many 
images from the golden age 
of motorsport (left), plus 
a distinctive cover (below)
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Recent sales show the market for Old Master 
paintings is in rude health, with vigorous interest 
in the work of both leaders and their followers 

Words: Dan Hayes

Van Dyck’s portraits of 
Prince Charles and Princess 
Mary attracted huge interest

Greatness

T
he sale of three works by Sir Anthony van 
Dyck, court painter to King Charles I, has 
drawn timely attention to the strength of the 
market in Old Master paintings.

Alex Bell, co-chairman of Old Masters at 
London auction house Sotheby’s, was responsible for 
curating the sale of two of the three, portraits of the 
king’s two eldest children, Charles (later King Charles II) 
and Mary. 

He says: ‘The tumultuous history of the Stuart court 
has always captured people’s imagination and with the 
additional interest sparked by the [Van Dyck] exhibitions 
in London this year, it’s particularly timely for these royal 
portraits, which are extremely rare to the market, to 
come up for sale.’

The third painting, another portrait of Princess Mary, 
went to market under the auspices of Christie’s. 

John Stainton, deputy chairman, Old Master Paintings, 
Christie’s says: ‘While paintings by van Dyck come on 
to the market fairly frequently, it is highly unusual to 
have a work of this calibre: commissioned to celebrate 
the crucial alliance between the British crown and 
the House of Orange. This intimate portrait, the only 
autograph portrait of the type, is remarkable for its royal 
provenance, the superb quality of its draughtsmanship 
and its exceptional condition. It is one of the most 
important European Royal Portraits to come to auction 
for a generation.’

The combination of a household name artist and royal 
provenance guaranteed that interest in these three 
portraits would be intense, but the wider market for Old 

endures
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Masters, works painted before 1800-1850, is also buoyant. 
Stainton adds: ‘The record-breaking sale of Leonardo da 
Vinci’s Salvator Mundi for $450m in November last year 
caused a sensation in the art world and helped put Old 
Masters back into the limelight.

‘Other landmark sales in recent years, most notably the 
sale of Rubens’ monumental Lot and His Daughters for 
£44.8m in 2016, prove the international appeal of the 
greatest Old Master works – having been toured to New 
York and Hong Kong ahead of its sale in London, this 
work attracted bidders from three different continents.

‘More broadly, similarly to other areas of the market, 
clients respond well to Old Master paintings that are 
fresh to the market, with important provenance and in 
good condition.’

Sotheby’s Bell also speaks of a market enjoying plenty 
of enthusiasm: ‘We’re seeing interest from a broader 
geographical range than ever before. And buyers are 
interested in a wider range of historical Western art, not 
just the household names.’

8he passage of centuries ensures there´s a finite number 
of works in existence in this sector, but there are plenty 
of highlights to be found. Bell adds: ‘Remarkable paintings 
come to market every year – and that helps to fuel the 
market for the genre.’

Stainton agrees: ‘Old Masters are obviously not as 
readily available as contemporary works, which are still 
being produced. However, the period covers six centuries 
of European art, encompassing thousands of artists. 
While examples by the greatest Old Master painters are 
relatively rare, this rarity factor drives demand and these 
works often achieve exceptional prices when they do 
appear at auction.’ 

‘Our last Old Masters Evening sale, in July this year, 
attracted international bidding from 26 countries across 
five continents� setting si\ new artists records�́

%s in any other field of art� taste and availability comes 
and goes in the world of Old Masters. 

Bell says: ‘In some areas, such as high Renaissance Italian 
art� it´s harder to find works than perhaps it once was� 3n 
the other hand, we still have private collections of Dutch 
and Flemish 17th-century art that still come to market. 
And we might not see many works by Botticelli, for 
example, but we do see paintings by his followers – and 
he had a very active following.’

There’s also huge variety in terms of collectors’ interests, 
he suggests. ‘Some, for example, collect around a 
particular area or school, others are much more varied in 
their approach. In the post-war period, for example, some 
individuals put together large collections of Dutch Golden 

‘Our last Old Masters Evening sale, in July 
this year, attracted international bidding  
from �� countries across Åve continents�¼ 

Rubens’ Portrait of a 
Venetian Nobleman at 
auction (left); Turner’s 
The Lake of Lucerne from 
Brunnen (below) was 
also sold recently

Age art, for example, but that sort of collecting happens 
a little less now and people are less likely to stick within 
such a clearly defined category�́

Issues of provenance and wear and tear may also deter 
some potential collectors, although the latter in particular 
may be ill founded.

‘It always surprises me how well-preserved paintings 
are,’ says Bell. ‘In fact, issues more often relate to 
restoration that has taken place. We assess the condition 
and attribution, and we have a well-established system 
that assesses the period from the 1930s to 1945 [when 
many works were stolen by the Nazis]. But it’s very rare 
to have a complete history or provenance in the area of 
Old Masters.’

Bell also sees some areas of the genre appealing to 
collectors because they have a certain modernity that 
resonates with modern audiences. 

mailto:info@globaljetcapital.com
http://globaljetcapital.com/
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‘That’s true of some Italian artworks from the 14th and 
15th centuries, which look very good in a contemporary 
setting,’ he suggests. 

‘It’s also the case with some 17th-century Italian works, 
in particular single figures in the &aroque style� 8he viewer 
can gain a contact with someone whose likeness was 
painted all those years ago.

³4eople find it e\traordinary that for what is� 
comparatively, not a huge amount of money they can 
own a beautiful work of art that was perhaps painted 
600 years ago.’

‘Some Italian artworks from 
the 14th and 15th centuries 
look particularly good in a 

contemporary setting.’

Sir Thomas Lawrence’s 
Portrait of Wilhelmina 
Bowlby (right); School of 
Bruges, circa 1530-40, A 
Triptych, oil on oak panel

http://www.intercorpgroup.co.uk/


Vardikos & Vardikos V ardikos & Vardikos is an international law firm with affiliates 
and associates worldwide, whose involvement in the practice 

of law spans five generations. Its broad national and international cli-
entele extends over Europe, the United States and south-east Asia. 

Established in Athens, Greece since 1888, the firm provides 
comprehensive, effective and private legal services to inter- na-
tional corporate clients and private individuals of high net worth. 

The philosophy of the firm is that the best protection and the most re-
sponsive and insightful representation of clients are possible only when 

Advertorial Advertorial

l to r: His Excellency Ambassador Lennox Lawrence with Consul Christos Th. Vardikos and The Honourable PM Roosevelt Skerrit Hi Excellency Ambassador Lennox Lawrence

Vardikos & Vardikos

Athens Office
3, Mavromichali Street, Athens 106 79, Greece E-mail: info@vardikos.com
Telephone: +30 210 36 27 889, +30 210 36 11 505, +30 6932 48 88 88, 
+306934 555 555 

Roseau Office
36 Great George Street, Commonwealth of Dominica, 00112, West Indies 
E-mail: dominicadervices@vardikos.com
Telephone: +1767 275 1888 Web: http://www.vardikos.com 

Web: http://www.vardikos.com

legal experience is augmented by a high level of expertise and commit-
ted personal service. The firm seeks to provide its international clien-
tele with the best possible protection and offers them a broad range of 
legal services individually tailored to the requirements of each client. 

Over the years, the firm has also developed a very active Citizenship 
and Residency by Investment Practice Group. The jurisdictions covered 
are Greece, Cyprus and the Principality of Monaco in Europe, Singa-
pore in South East Asia. A special emphasis was given to the Caribbean 
Citizenship by Investment Programs. The firm has been appointed Au-
thorised Agent/ Promoter and Service Provider for the Programs of the 
Commonwealth of Dominica, Antigua & Barbuda, Grenada and St Lucia.

The special focus is given to Dominica, the Nature Island of the Ca-
ribbean. The Managing Partner of the firm Hon. Christos Th. Vardikos 
is the Hon. Consul of the Commonwealth of Dominica to Greece and 
in parallel represents the Dominica Ship/Yacht Registry in that region. 

On the other side of the Atlantic the Caribbean Headquarters of the 
firm is based in Roseau, Dominica. The office is managed by H.E. Len-
nox Lawrence, a prominent Dominican Attorney and the appoint-
ed Dominican Non Resident Ambassador to the Hellenic Republic. 

Dominica at present remains one of the most cost-effective citizenship 
by investment opportunities and is a growing eco-tourism destination 
in the Caribbean region appealing to Europeans and North Americans. 

The Dominica Citizenship provides foreign investors a status 
that comes with a myriad of opportunities that transcend borders. 

• Citizenship for life, with the right to live and work in the country
• The ability to pass one’s citizenship to future generations by descent
•  The opportunity to maintain dual citizenship under Dominican law
•  Visa-free travel to over 125 countries and territories, including 

Europe’s Schengen area, the United Kingdom, Singapore, Hong 
Kong, Russian Federation and shortly China.

•  A low tax regime, safeguarding citizens from, for example, net worth, 
inheritance, gift, foreign income, and capital gains tax

The benefits of Dominica’s Citizenship by Investment Programme include:
• The ability to include family members in the application
• Fast processing time and transparent requirements
• No interview requirement
• No previous business experience requirement
•  No requirement to reside in Dominica before, during, or after the 

application
Vardikos & Vardikos will be glad to assist you in any manner either as 

a private client or as a professional intermediary. Legalising all necessary 
documentation and administering oaths and verifying fingerprints can all 
be done in house. Meetings can be held in Singapore, Hong Kong, Bei-
jing, Shanghai, Beirut, Dubai, Istanbul, Cyprus, London, Paris or Athens. 

mailto:info@vardikos.com
mailto:dominicadervices@vardikos.com
http://www.vardikos.com/
http://www.vardikos.com/
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Far from living in an era of insularity and stagnation, the 
Anglo Saxons presided over a �owering of literary and 
artistic creation, as a landmark London exhibition explains
Words: Charles Maitland

Still legible after centuries: 
[Oe ^iSS oM >`UÅHed �HIo]e� 
lists the estates of an 11th-
century Saxon noblewoman  

Light in
the darkness

T
he Dark Ages. The clue’s in the name, right? 
If you were unlucky enough to be living amid 
the rains and fogs of England in those days, 
the best you could probably hope for was a 
mug of mead by the fire while you prayed 

the :ikings weren´t on their way to set fire to your thatch� 
Except it often wasn’t quite like that, as London’s British 

Library is at pains to point out, with what it promises 
will be a once-in-a-generation display that will leave us 
marvelling at the creative abilities of an era that’s all too 
often misunderstood. 

Entitled Anglo-Saxon Kingdoms, the exhibition 
encompasses 600 years from the 5th to the 11th 
centuries, exploring a period when the English language 
was used and written down for the first time and a 
kingdom of )ngland was first created� 

It will make use of the library’s own unrivalled 
collections and a large number of priceless loans; bringing 
the evidence together to build up a picture of the art, 
literature and culture of the period, showcasing the 
highlights that have been preserved in books, documents 
and related objects.

A gold cross from the 
:[HɈordsOire /oHrd� 
disco]ered iU ��� 



073

Culture

Claire Breay, one of the exhibition’s curators, says: 
‘We’ve set out to reveal the sophistication, creativity 
and beauty of the books and objects created in the 
Anglo-Saxon kingdoms and we’ll be challenging popular 
stereotypes about the Dark Ages.’ 

The England of the time wasn’t an isolated backwater, 
whose inhabitants scraped a living from the land and sea. 
‘Connections to the wider European and Mediterranean 
world created by trade, travel, religion and political 
conflict were central to the history and culture of 
the time. Some books, portable objects, scribes and 
artists travelled long distances, and early English art 
and literature were inspired by connections to Ireland, 
continental Europe and beyond.’    

 Books and reading were more important to this society 
than most of us might imagine, Breay adds. ‘We’ll be 
exhibiting a wide range of Old English and Latin literature 
from the era, from epic tales to cheeky riddles, to a 
barnstorming political speech. 

‘Books are the essential evidence for that literary 
culture, but there is only one copy of many Old English 

poems, including, most famously, the manuscript of 
Beowulf, which is on display in the exhibition. It is shown 
together with the three other main manuscripts of Old 
English poetry, including the Vercelli Book, which has 
returned from -taly to &ritain for the very first time�́

Anglo-Saxon books were all hand-made and hand-
written. They were expensive to produce and were 
used by an educated elite, but the exhibition also 
includes example of informal uses of writing on everyday 
objects, including inscriptions in both the runic and Latin 
alphabets on pottery, metalwork and stone.

 Then there are the glorious illuminated manuscripts, 
whose lustrous colours defy their age and experience.

‘English art and literature were 
inspired by connections to 

Ireland, Europe and beyond.’    

A book recovered from 
[Oe :[HɈordsOire /oHrd 
(left); the 8th-century St 
*u[OIer[’s .osWeS �IeSo^�

http://machdunes.com/
mailto:info@machdunes.com
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Feats of endurance
All the items in the exhibition are remarkable survivals. Over the centuries they 
haZe enduVed thVough [aVs, natuVal disasteVs and fiVes� % significant nuQbeV of 
the exhibits have never been seen together before, and some are being reunited 
foV the fiVst tiQe in centuVies�
At the time of the supposed Dark Ages there was wide-ranging movement of 
artists, scribes, books and ideas between England, Ireland, continental Europe, 
the 1editeVVanean [oVld and fuVtheV afield� 8his inteVchange of cVeatiZe ideas 
was fundamental to the development of the Anglo-Saxon kingdoms and plays a 
key part in the exhibition.
bl.uk/events/anglo-saxon-kingdoms

‘Manuscripts contain some of the most remarkable and 
best-preserved works of Anglo-Saxon art,’ Breay explains. 
‘The exhibition includes a treasure trove of outstanding 
illumination, from the intricate interlace and lettering of 
seventh- and eighth-century gospel-books, to the lavish 
gold and lively line-drawings found in manuscripts from 
the 10th and 11th centuries. These spectacular creations 
reflect the wide�ranging connections of the %nglo�7a\on 
kingdoms from Ireland to Italy. We also have outstanding 
e\amples of metalwork and stonework which reflect the 

highly developed craftsmanship produced in the Anglo-
Saxon kingdoms.’

 This was a time of wide-ranging social and cultural 
change and some evidence of this has endured to this 
day. ‘Visitors can discover some of the earliest writing in 
the English language, the earliest surviving letter written in 
)ngland� manuscripts owned by the first king of )ngland� 
and a number of exciting archeological objects discovered 
in the past 20 years.’ 

 Not only that, there are some household names on 
display, with the star of the show probably Domesday 
Book, the wide-ranging record of the land and land-
holders of England, produced towards the end of the 
reign of William the Conqueror. 

‘It is the most famous book in English history,’ Breay 
says. ‘And provides an incredibly detailed picture of 
the landscape and wealth of England before and after 
the Norman Conquest. We are also displaying Codex 
Amiatinus, a giant bible that was made in the kingdom of 
Northumbria, was taken to Italy in 716, and has never 
been back, until now. It is one of the greatest treasures 
from the Anglo-Saxon world and its return, after more 
than 1,300 years, makes it a star of the show.’

The Dark Ages, indeed. Perish the thought.

A text entitled Marvels of 
the East (right); an extremely 
rare royal bible (far right)

‘Domesday Book provides an incredibly 
detailed picture of  the wealth of  England.’

http://bl.uk/events/anglo-saxon-kingdoms
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Some might argue it never really went away, but it 
seems more and more people are falling under the 
spell of a diamond stylus kissing a grooved disc
Words: Dan Hayes

One of a range of innovative  
turntables available from the 
US manufacturer Gramovox

Vinyl revival

V
inyl records are back. The world may 
become more technologically savvy by the 
day, but there is a growing minority that likes 
nothing more than touching a stylus onto 
a grooved disk, thrilling in anticipation as 

speakers crackle into life.
Indeed, many music lovers and experts would argue 

that vinyl never really went away. Although the format 
was eclipsed in the 1980s and 1990s by the cassette tape 
and the CD, it endured in the affections of collectors and 
dance DJs.

‘Vinyl essentially skipped a generation,’ says Darrel 
Sheinman, a drummer and vinyl collector who owns his 
own vinyl label, Gearbox Records. ‘There’s still an older 
group that’s pretty much stuck on CD, but newcomers 
are looking for something different. I think younger 
people are also interested in something tangible in this 
intangible world.’

Ian McCann, editor of Record Collector magazine, 
agrees: ‘These are uncertain times. People are seeking 
authenticity, something solid and traditional and which 
reminds them of what they perceive to be better days 
to hold onto. For many folk, records are emblems of an 
uncomplicated era and a guaranteed pleasure you can 
touch and look at.’

Vinyl’s ritualistic appeal is important. This begins with 
the attraction of a particular cover, is augmented by the 
unwrapping of the smooth disk from its crisp inner sleeve, 
the sense of anticipation as the turntable arm swings 
out and the sound when the stylus kisses the record’s 
surface. Even more crucial, though, is the music that 

emerges. ‘Sonically vinyl’s better,’ Sheinman says. ‘Records 
are produced with an analogue process. With digital 
there’s always another step in the conversion procedure 
compared to vinyl. Even so, you can hear the difference 
quite clearly. Vinyl gives a warmer, bigger sound.’

That’s not to say he has anything against digital, he 
Nust sees the more modern format as fulfilling a rather 
different function.

‘Going to a rock concert is one level of music. Digital 
streaming in another level – and it’s great in that it allows 
you to listen to tracks on the go. Another level is enjoying 
music with a glass of wine after a hard day’s work – and 
that’s where vinyl comes in. I equate it to food. You can go 
for a pizza if you’re in a rush, or you can go to a Michelin-
starred restaurant to really savour something special.’

 As with haut cuisine, considerable sums of money are 
involved at the top end of the vinyl market, with the 
most collectible LPs potentially changing hands for tens 
of thousands of dollars. A recent survey conducted by 
NME magazine suggested that an original 1958 LP by the 
Quarry Men (the precursors of the Beatles) would be 
worth in excess of £100,000, while the single of God Save 
The Queen, of which there were just 300 pressings before 
the Sex Pistols were ditched by A&M Records, could 
fetch £12,000. 

Condition means everything to serious vinyl collectors. 
This creates a strange conundrum. The most sought-after 
records are those in mint condition, which means that a 
stylus has never touched them. Collectors, therefore, if 
they want their investment to hold or increase in value, 
can never listen to their precious purchase. 

Two covers from Gearbox 
Records (left); artwork is an 
important part of the appeal
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³'ollectors will always go for records that were the first 
pressing�́ adds 7heinman� ³-t´s a bit like first edition books� 
Often they were issued in smaller numbers because the 
producers were testing the market so they’re rarer. They 
were also pressed from the first stamper�́

He is referring to the grooved metal plates that are 
used to press the hot vinyl into a record. Over time, 
these moulds start to show signs of wear and tear that 
results in a slow but steady decline in the audio fidelity 
of the finished product� -f the e\actness of sound is your 
thing then it’s preferable to have a record pressed early in 
a production run, while the stamper is fresh.

Tom Port, owner of US-based Better Records, has 
created a business based on finding �and then selling 
records that he terms ‘hot stampers’; early pressings in 
outstanding condition. ‘No two copies of a record sound 
the same. That’s the undeniable reality of the analogue 
04�́ he states on the firm´s website� ³We´re unique in that 
we’re the only record dealers who base the price of their 
records on the quality of their sound�́

What that translates to is a copy of a mass�produced 
album such as Pink Floyd’s The Wall on sale for $650 or 
the Rolling Stones’ Beggars Banquet for $600 – way more 
than lesser versions might sell for on auction sites. 

1c'ann says� ³-f you can find classic albums such as 
David Bowie’s 1970s records or old Small Faces LPs in 
mint condition ?unplayedA� they are a definite investment� 
But if you want to play them then they’re not really an 
investment, they’re a pleasure. My advice is to decide 
what you like and buy it.’

‘If  exact sound is your thing then it’s 
preferable to have a record pressed early in a 
production run, while the stamper is fresh.’

The studio at Gearbox (left); 
crafting a record (far left)

http://www.veritaseum.com/
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Star turntables
The steady rise of the vinyl record has also wit-
nessed a renaissance in the turntables on which 
they are played.
Innovative US brand Shinola hand-builds turntables in 
Detroit. The machines, says the company, ‘are designed 
inside and out for the discriminating audiophile’ and retail 
for around $2,500 (£2,000).
shinola.co.uk

Chicago-based Gramovox produces the Floating Turntable; 
on fiVst glance this featuVes a Vela\ed, VetVo looO, e\ceTt 
it plays records in an unconventional vertical position. It is 
priced at $550.
gramovox.com

+eVQan fiVQ 'leaVaudio TVoduces a Vange of uTscale 
turntables. Among them is the Innovation Compact. Sup-
ported by three small ‘feet’ and made from aluminium and 
³4an^eVhol^´ �coQTVessed [ood this sleeO Qachine sells 
for around $6,000.
clearaudio.de

London’s Gearbox Records recently launched its own 
turntable to accompany its numerous vinyl record of-
ferings. With a footprint smaller than an LP, this also has 
&luetooth caTability and [ill be able to send tVacO details 
to a user’s other devices. It costs around £500.
gearboxrecords.com

For more about the availability and costs of different 
Zinyl albuQs, checO out the encycloTedic (iscogs [ebsite 
(discogs.com)

Labels are also a big draw for collectors – especially 
those that produce (or produced) excellent-quality music 
in small numbers. 

‘Blue Note is a good example,’ says Sheinman. ‘Some of 
their records are highly collectible – one by [famous jazz 
saxophonist] Hank Mobley sold for $5,600 a couple of 
years ago. Stax and Impulse are also labels that generate 
high levels of interest among collectors. But people are 
cottoning on, so the more collectible items are becoming 
rarer and rarer.’

It isn’t only collectors who are taking notice, either. 
The major record labels have realised the extent of the 
vinyl market and are getting in on the act. Their interest 
is understandable given the figures involved� :inyl is 
predicted to comprise around 20 per cent of all physical-
format music sales in 2019.

We may, however, be reaching peak vinyl. Recent 
booming sales for example, were fuelled by works by the 
likes of David Bowie, Leonard Cohen, and Prince, all of 
whom died in 2016, with Bowie’s Blackstar album topping 
the charts.

8he music giants  ́interest may well benefit the small� 
independent labels that have stuck with vinyl through 
thick and thin.

‘I think it’s good for us,’ says Gearbox Records’ Sheinman. 
‘The bigger labels are releasing their own catalogue that 
we wouldn’t have got hold of anyway and their marketing 
power is helping the overall vinyl cause. People are now 
more aware of the medium than they have been for 
decades. The big companies’ involvement helps people 
to start their vinyl collection in the first place and� once 

they’ve done that, I think they’ll begin to notice our 
catalogue as well.’

McCann, for one, doesn’t see interest waning, although 
he does throw in a caveat. ‘Currently, it’s overhyped: 
there´s barely an ad on 8: that doesn´t feature a record 
player, so there’s a risk that it may burn out and become 
a cliché. But rock played from vinyl on a decent record 
player really does sound better than an MP3 or streaming. 
If the young people buying vinyl upgrade their record 
players after a while, they’ll become fans for life.’

In a challenging era for the music industry, that could be 
a win-win scenario.

‘The big companies help people 
start their vinyl collection and, 
once they’ve done that, I think 

they’ll notice us as well.’Some historic record labels 
are particularly sought-after

http://shinola.co.uk/
http://gramovox.com/
http://clearaudio.de/
http://gearboxrecords.com/
http://discogs.com/
mailto:elite@eblndmcc.com


Global Jet Capital
Charting A Route To Aircraft Ownership

A s a reader of Halcyon magazine, you are likely to be well-used 
[o Wri]H[e H]iH[ioU HUd [Oe mHU` IeUeÄ[s i[ IriUNs� (Ud `ou OH]e 
undoubtedly wondered, probably on more than one occasion, 

‘Should I buy my own aircraft rather than opting for regular charters?’
TOe IiNNes[ IHrrier Mor mos[ is [Oe siNUiÄcHU[ iU]es[meU[ ^OicO is 

required, as well as the logistics involved in moving from charter or a 
MrHc[ioUHS usHNe [o o^UersOiW� /o^e]er� [Oe reHSi[` mH` Ie [OH[ OH]-
iUN `our o^U HircrHM[ couSd Ie more cos[ eɈec[i]e HUd more efficieU[ 
than your existing usage patterns, so it is worth exploring ownership 
oW[ioUs�

Mitigating the risk of a high value asset
One of the biggest factors for potential owners is the uncertainty over 
[Oe residuHS risR oM ^OH[ is uUHrNuHIS` H deWreciH[iUN Hsse[� /o^e]er� 
[Ois cHU Ie mi[iNH[ed iU H ]Hrie[` oM ^H`s�  

OWerH[iUN SeHses Hre H OiNOS` eɈec[i]e ^H` oM eUsuriUN [OH[ [Oe risR 
remains with the lessor, rather than falling on the shoulders of the 
cSieU[� (s H SeHdiUN sWeciHSis[ iU HircrHM[ ÄUHUciUN� .SoIHS 1e[ *HWi[HS 
has supported many of its clients with operating leases to take on a 
Ue^ HircrHM[� Iu[ [Ois ÄUHUciUN oW[ioU � ]eOicSe cHU HSso Ie Se]erHNed 
by a client who already owns an aircraft through a sale and leaseback 
HrrHUNemeU[� 

Use your capital for better investments
>Oe[Oer H Ue^ or e_is[iUN HircrHM[� HU oWerH[iUN SeHse [OrouNO .SoIHS 
1e[ *HWi[HS eUsures Uo[ oUS` [OH[ [Oe IurdeU oM risR does Uo[ MHSS oU 
[Oe Sessee� Iu[ HSso [OH[ [Oe` do Uo[ [ie uW siNUiÄcHU[ cHWi[HS iU [Oe Hir-
crHM[� MreeiUN [Oem [o iU]es[ iU more WroÄ[HISe ]eU[ures� OW[iUN Mor HU 
oWerH[iUN SeHse HSso HSSo^s cSieU[s [o IeUeÄ[ Mrom .SoIHS 1e[ *HWi[HS’s 
vast experience in business aviation, and not necessitate them having 
[o HcXuire iU�deW[O RUo^SedNe iU�Oouse�

TOe oWerH[iUN SeHse oɈers mucO NreH[er Åe_iIiSi[` [OHU ou[riNO[ o^U-
ership, allowing for early termination to upgrade, acquire or dispose 
oM [Oe HircrHM[ sOouSd [Oe Sessee’s reXuiremeU[s cOHUNe� .SoIHS 1e[ 
Capital’s operating leases can also give a client certainty at the end of 
[Oe [erm� 0[s ºeUd�oM�SeHse re[urU oW[ioU’ Wro]ides Mor H IuiS[ iU ºIu`er’� 
smoo[OiUN [Oe ^H` [o disWosi[ioU HUd [rHUsi[ioU iU[o H Ue^ HircrHM[� 
This avoids the broker costs, time on market delays and hassles often 
e_WerieUced duriUN HircrHM[ sHSes�

Time, convenience, privacy
>OeU WeoWSe Hre HsRed ^O` [Oe` Å` Wri]H[e� [Oeir HUs^ers usuHSS` 
iUcSude [Oe ^ords [ime� coU]eUieUce HUd Wri]Hc �̀ (U oWerH[iUN SeHse 
reiUMorces [Oese IeUeÄ[s ¶ `ou OH]e coUs[HU[ Hccess [o `our o^U Hir-
crHM[� ^OeU HUd ^Oere `ou ^HU[ i[� (Ud Mor [Oose ^Oo [ruS` ]HSue dis-
cre[ioU� HU oWerH[iUN SeHse reduces ]isiIiSi[` [o HU HircrHM[’s eUd user�

So, the next time you ask yourself that question ‘Should I buy my 
own aircraft?’ consider swapping the word ‘buy’ for ‘lease’ and the 
UumIers mH` reHSS` s[Hr[ [o Hdd uW�
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Citizenship-by-investment schemes come in many guises, 
but what is involved and where might the bene�ts lie?

Words: Rory Ross

Valletta harbour: Malta has 
one of the more sought-
after residence programmes 

Passports and

D
ozens of countries offer passports 
– euphemistically glossed as ‘active 
economic-citizenship’ or ‘residence 
programmes’ – in return for cash. In 2014, 
it was calculated that several thousand 

people spend a combined $2 billion or more each 
year on adding a passport or residence permit to their 
collection� that figure will be considerably higher today� 
Among the most sought-after programmes are those 
offered by Malta, Cyprus, Antigua & Barbuda, St Kitts & 
Nevis and Dominica.

Citizenship-by-investment programmes come in 
various guises and forms, but they all allow individuals to 
acquire citizenship in a country in return for making a 
substantial economic contribution, usually to the local real 

estate market. These contributions must be transparent, 
legal and constitutional. The idea of structuring such 
programmes in this way is to prevent corruption while 
giving successful applicants a solid legal right to citizenship.

Once you have decided that you need a second 
passport, the programme you choose depends on 
your particular circumstances. There are many possible 
advantages that citizenship programmes confer : quality 
of life� mobility� security� education� low ta\ and financial 
planning are typical examples.

If your priority, for example, is to enjoy unfettered 
access to certain countries, then that may dictate 
your choice. For example, as of January 2018, Brunei, 
Mauritius, Seychelles, Serbia and Grenada are the only 
countries whose citizens may travel to China, Russia and 

programmes

http://www.cip.gov.ag/
http://www.cip.gov.ag/
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the Shengen area without a visa. While the market for 
citi^enship programmes tends to fluctuate in line with 
political unrest and economic uncertainty, countries are 
falling over themselves to offer attractive visa-waivers and 
tax breaks to attract high earners and the very wealthy. 

Four years ago, St Kitts & Nevis was the only Caribbean 
country whose passport permitted visa-free travel to the 
Shengen area, until, that is, 2015, when Dominica decided 
to dangle the same carrot but at about half the cost.

For countries that offer citizenship programmes, the 
benefits are primarily financial� 1alta and 'yprus are 
believed to have made billions from their respective 
programmes which offer successful applicants, many of 
whom can claim Russian and Ukraine extraction, access 
to all EU countries. 

-f a small and impoverished country finds itself in need 
of a cash top-up, a little light citizenship programme can 
provide a solution. 

-n ����� :anuatu� a tiny island nation in the 4acific� 
created a scheme to sell 100 honorary citizenships for 
$162,000 each to pay for damage caused by Cyclone 
Pam. Launched in Hong Kong, the scheme was aimed at 
Chinese investors attracted by the idea of free access 
to the EU that a Vanuatu passport provides (unlike the 
Chinese passport). It was perfectly clear, however, that 
Vanuatu was not remotely interested in cultural and civic 
enrichment by immigrant chinoiserie, since successful 
applicants were not actually expected either to live or 
work on Vanuatu .

Of course, there are risks to such citizenship 
programmes, risks that affect both the countries that offer 
them as well as the people who apply for them. Some 
applicants undoubtedly have entirely legitimate motives; 
others may pack shadier agendas. Countries that offer 
citizenship programmes have come under pressure to 
raise compliance thresholds and tighten due diligence 
requirements or risk sanctions from the US. 

Caribbean nations that want their citizens to enjoy 
access to the USA without a visa have a reputation for 
high compliance thresholds. St Kitts & Nevis and Antigua 
& Barbuda refuse applications from Iranian citizens 
except in certain cases where the applicant emigrated 
from Iran before attaining his/her majority, or has been 
in permanent residence in a short-list of designated 
countries. Earlier this year, St Lucia imposed an outright 
ban on all Iranian applications.

Citizenship programmes are expensive: Dominica, 
among the cheapest, requires $100,00 investment. 
St Kitts & Nevis demands from $150,000. European 
9nion countries can charge even greater sums� 1alta 

requires $870,000, payable to the National Development 
and Social Fund, plus €350,000 payable in real estate 
investment or rental of property for at least €16,000/
year� %dd to these fees a further four� or five�figure sum 
for due diligence and other charges and the costs mount 
up. Costs and conditions are subject to change at a 
moment’s notice.

If your application is successful, beware the risks of 
small-country banking systems. In 2013, the EU forced 
'yprus to nationalise a significant part of its bank 
deposits when Cypriot banks got into trouble. In other 
small countries, notably in the Caribbean, the banking 
system may piggy-back on the US system. This provides 
security and allows dollar transactions. It also means Fed 
scrutiny of such transactions. 

+ountries that oٺer citibenship programmes 
have come under pressure to tighten due 
diligence reYuirements or risS sanctions

St Kitts & Nevis (left) has 
a reputation for a high 
compliance threshold

mailto:customer.service@gbc.ag
http://www.globalbankofcommerce.com/
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I asked one commercial investigator who specialises in 
conducting due diligence checks on citizenship applicants 
if the US government tolerated citizenship investment 
programmes in return for ‘back door’ access to people’s 
bank accounts. ‘It would make sense,’ he replied. ‘But 
I wouldn’t like to say. You just don’t know what is 
happening at that level.’

Real estate investments carry risks too. In some 
countries� you may find land registry and planning 
laws are unreliable. Cyprus ranks 42 out of 180 in the 
Transparency International Corruption Perception 
Index of 2017; Malta ranks 46 (New Zealand is the 
least corrupt nation at No.1; Somalia has the unenviable 
reputation as the most corrupt at No.180). 

Real estate investments in these countries carry risks 
the UK ’s land registry and planning laws insure against, 
although if your mother country poisons British citizens 
in Britain, you may be prevented from enjoying your real 
estate, as Roman Abramovich found when his British visa 
was refused – although he got round this obstacle by 

obtaining an Israeli visa. In the Caribbean, one wonders 
how golden are the prospects of island economies if 
globalisation is revoked.

Peak globalisation could threaten the entire citizenship 
market. Some participants have already called the top. 

‘A lot of Russians are returning to the Motherland,’ 
says one adviser to governments that offer citizenship 
programmes. ‘Putin is encouraging them to return. Maybe 
the odd poisoning here or there is having an effect. I 
think a lot of Russians who are not allowed to go back to 
Mother Russia feel a deep sense of melancholy.’

Citizenship programmes raise questions about the link 
between economic contribution and citizenship. Does a 
greater contribution entitle you to greater citizen rights? 
Of course not, but you hear a watered down version of 
this argument in the broader immigration debate: ‘We 
only want to admit foreigners who make a contribution.’

A foreigner can contribute in many ways: he or she can 
make an investment which provides jobs, or he can be 
one of the people who take on those jobs. Both types 
usually end up getting a passport, it is just a question of 
when. Citizenship by investment is really quite similar to 
the refugee crisis, but minus the deadly dinghy voyage and 
the queues.

Real estate investments carry risks too. In 
some places, land registry laws are unreliable 

The lure of the Motherland: 
some Russian investors  
Hre ÄUHSS` re[urUiUN Oome 

mailto:palaciodogovernador@nauhotels.com
mailto:bookings@nauhotels.com
http://www.nauhotels.com/
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Acquire a Scottish estate and the chances are you’ll gain more 
than a castle, land, and shooting and �shing rights. You may even 
have your own bespoke tweed, the ideal material with which to 
create unique sporting out�ts for yourself and your estate staff
Words: Eric Musgrave

Campbells of Beauly, inside 
and out (left); this Johnson’s 
of Elgin creation (far left) 
merges man and moorland

a nation

I
f you are asked to name a distinctly Scottish fabric, 
tartan invariably will spring to mind. The ubiquitous 
checks have become synonymous with fair Caledonia 
and more than 7,000 patterns – no two the same – 
have been logged by the Scottish Tartans Authority, 

the official register of designs� 8artan has achieved 
worldwide recognition, although not all of its end-uses 
can be described as tasteful. Much less well-known, but 
with a similar and more exclusive lineage, are Scottish 
estate tweeds, cloth patterns that belong to a distinct 
district rather than a family name. 

‘Unlike tartans which universally denote a clan, estate 
tweeds relate to a specific area of land�́ writes 4rince 
Charles, in his introduction to Scottish Estate Tweeds, a 
comprehensive overview of the subject published in 2018 
by specialist weaver Johnstons of Elgin*. 

‘Socially, they unify the people who work on that land, 
but they also have a practical purpose. The colourings 
of the cloth were initially chosen to act as camouflage� 
allowing the wearer to blend in to their surroundings�́

As HRH, who in Scotland is known by the title Duke 
of Rothesay, notes, his great-great-great-grandparents, 
5ueen :ictoria and 4rince %lbert� were among the first 
to use distinctive estate tweed as clothing for the many 
workers on the Balmoral estate in Aberdeenshire. After 
purchasing the estate in 1852, Albert designed both a 
Balmoral tartan and an estate tweed, which was woven 
by Johnstons of Elgin in 1853. The mill has remained a 
specialist producer of estate tweeds ever since. 

'ampbell´s of &eauly� a Newel of a traditional country 
wear store in Inverness-shire about two hours to the 
north-west of the royal residence, holds a Royal Warrant 

Fabric of
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for tailoring from HM The Queen to provide the 
modern�day tweed outfits to the &almoral estate�

(irector .ohn 7ugden� an authority on sporting outfits 
and country clothing� oversees the making of the clothes 
on the premises� %s well as dressing members of the 
royal family for &almoral� he provides outfits for the �� or 
so gamekeepers and stalkers who work on the �������
acre �������ha estate in 6oyal (eeside�

7ugden e\plains that 'ampbell´s is regularly asked to 
update 7cottish estate tweeds� especially when an estate 
changes hands or a new generation takes over� 8he design 
process to arrive at an appropriate pattern can take a 
few months or up to a year� 3wners with more than one 
estate in different parts of 7cotland are likely to end up 
with distinct patterns for each�

³)ssentially estate tweeds are to be used for practical� 
working garments� so when we are designing a new one 
for a client� we have to be sure we know the precise 
end use and where it will be worn� -n %berdeenshire� the 

Tweeds at the ready (above 
and left): their muted tones 
provided some of the 
^orSd’s eHrSies[ cHmouÅHNe

granite hills lend themselves to using a grey background� 
while over on the west coast of 7cotland it´s greener� so 
we would suggest a green background� %n estate with 
lots of bracken would suit a brown base� while you can 
put inNections of colour in to reflect the yellow of gorse 
flowers or the red roof of a bothy�́

.ohnstons  ́recent book shows the fascinating patterns of 
more than ��� current and historical estate tweeds �and 
even includes a handful from )nglish country estates� 
8he subtlety of the designs� with checks of different 
dimensions� overchecks and flecks of colour throughout� 
reflects the skill of the weavers�

With nearly ��� years of e\perience of how different 
tweeds perform� tailors of sporting outfits are able to 
discuss with clients the most appropriate cloth for each 
garment� %t )dinburgh´s longest�established bespoke 
tailor� 7tewart 'hristie� which can trace its origins back 

to ����� director (aniel *earn is kept busy with sporting 
clients as the shooting season lasts from %ugust �8he 
+lorious 8welfth is the start of the grouse season until 
%pril �when hunting for red deer stags ends�

4ointing out that most bespoke tailors will need about 
three months to produce the garments� *earn suggests 
that a good starting point for a field sports wardrobe 
would be a si\�piece collection comprising a three�
piece suit of Nacket� waistcoat and trousers� gilet� cap and 
breeks or plus�twos or plus�fours as an alternative to 
the long trousers� 8he Nacket should have an ³action back´� 
created by side pleats at the shoulders� to allow ease of 
movement when using a shotgun or rifle� % regular sports 
Nacket is not appropriate for a shoot�

³- am by nature a traditionalist and - like things to be 
very classic� which means that a shooting Nacket should be 
fairly roomy�́ says *earn� ³but increasingly younger clients 

Campbell’s is regularly asked to update estate tweeds, especially 
when an estate changes hands or a new generation takes over

mailto:realestate@quintadolago.com
http://www.quintareserva.com/
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Tailors of tweed
Campbell’s of Beauly, Highland Tweed House, High Street, 
Beauly, Inverness-shire IV4 7BU 
campbellsofbeauly.com
Johnstons of Elgin, Newmill, Elgin, Moray IV30 4AF
johnstonsofelgin.com
Stewart Christie, 63 Queen Street, Edinburgh EH2 4NA
stewartchristie.com

+iɈereU[ sOoo[s ^iSS OH]e 
]Hried dress codes �[oW�" 
HUd OH[s Hre HSso HU oW[ioU 
[o [oW oɈ `our riN �riNO[�

in particular are asking us for a slimmer� closer�fitting 
silhouette. As bespoke tailors, we are able to achieve that.’

Traditional plus-twos or plus-fours, which are fastened 
with a buckle below the knee, are so-called as the cloth 
is cut to hang down two or four inches. Christie likes 
to create a very full effect by doubling the length of 
cloth used in the overhang. Little details like this can 
personalise a bespoke suit, but Fearn recommends careful 
consideration of the tweed pattern itself.

‘An old story says that when a laird was choosing an 
estate tweed, he’d have perhaps three prototype designs 

made up. He’d then send a keeper wearing each of the 
patterns out on to a different sector of the moor and 
he’d choose the one that was hardest to spot. Tweeds 
are camouflage� %nd from an etiquette point of view� if 
you are on a shoot, you really don’t want to stand out 
from the crowd unless you own the estate or you are an 
exceptionally good shot!’

At Campbell’s, John Sugden points out that women’s 
sporting clothes are very similar to the men’s, with breeks 
a particularly comfortable and practical option to cover 
the legs. 

Another variation, as long as the going is not too 
damp, is culottes, but even a long skirt makes a smart 
look in the right circumstances (and certainly would be 
appropriate to change into after the shoot).

-f you haven´t acquired your estate and its own tweed 
yet, don’t worry as there are hundreds of Scottish 
tweeds available from producers and cloth agents such 
as Johnstons, Lovat Mills, Glenlyon Tweed Mill, Harrisons 
of Edinburgh, Porter & Harding and John G Hardy, which 
will be stocked by all good tailors. To suit contemporary 
tastes, bespoke tailors are using cloths that are lighter 
than in the past, but for the traditionalist, there is nothing 
like a true heavyweight tweed.

‘For something that is going to be worn in August and 
September, we would recommend a 430gm (15oz) cloth, 
but for later in the year, I’d go straight up to anything from 
500gm (18oz) to 700gm (25oz),’ says Sugden. ‘Tweeds are 
like curtains – the heavier they are they better they look, 
drape and perform. A heavier tweed will keep the heat 
in and the rain out� -n a Nacket fitted with a storm collar 
and a cap� you´ll be fine� 8weeds are made of wool ¯ and 
sheep stay dry.’

(ifferent etiquette applies at different shoots� *or more 
everyday affair, both Stewart Christie and Campbell’s 
report a greater popularity for wearing a raglan-sleeve 
field coat rather than a Nacket� *or a rela\ed day in 
the field� a gilet worn over a fleece top is also a very 
common sight. 

Of course, there are many modern options of country 
wear that include modern technical fabrics, but for the 
purist a splendid all-wool heavy tweed is the only way 
to go. So it’s safe to say no-one is going to write a book 
called Scottish Estate 1icrofibres.
�Scottish Estate Tweeds� written by -an 9rUuhart� chairman 
of .ohnstons of Elgin� and published by the company� The 
book is the third edition to cover the subNect� e\panding and 
updating Scottish District Checks ����� and Scottish Estate 
Tweeds ������ 

Tweeds are like curtains; the 
heavier versions look better

http://campbellsofbeauly.com/
http://johnstonsofelgin.com/
http://stewartchristie.com/
http://www.steinunn.com/
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With vibrant colours and striking designs, Frangipani 
makes shirts guaranteed to stand out from the crowd
Words: John Edmunds

Bold statement: Frangipani 
focuses on shirts that have 
strong colours and designs

Bright and

H
usband and wife team Ben and 
Clementine Wilmot launched their 
Frangipani shirt brand following a lengthy 
honeymoon to India.

Ben recalls: ‘While we were in Rajasthan, 
seeing all the vibrant colours around us we thought we’d 
have a go at making shirts for friends & family. We were in 
a beach bar in Goa talking about what we should call the 
brand and a *rangipani flower fell on the table from the 
tree above us. Well, you can’t ignore a sign like that.’

The brand focuses on shirts that its owners say they’d 
want to wear themselves. 

‘We do all the designs ourselves rather than buying 
designs from agencies,’ Ben explains. ‘Each shirt is printed 
onto a strong base colour, with an overlaying pattern. The 
shirts are made from delicate, but strong Indian cotton 
which took us three years to source. It’s something that is 
exclusive to our brand.’

For two people who did not have any training or 
background in fashion, setting up a shirt company was 
quite a challenge. 

‘We found ourselves in Jaipur with a plan to make shirts 
but no idea how to go about it,’ Ben recalls. ‘In the end, 
we found a guy in a market whose uncle had a small 
factory and we made a small collection with them which 
we sold in one night when we got back to London.’

Ben adds that he still feels ‘blown away’ every time a 
shirt is sold and he is enjoying how the brand is gaining 

beautiful

Spoilt for choice: a selection 
of Frangipani’s wares, made 
from quality Indian cotton

traction. ‘We’ve gained something of a celebrity following 
with people such as Ronnie Wood, Rhys Ifans, Stefano 
Gabbana, Ian Wright and Poppy Delevingne wearing our 
shirts. Now we’re working hard on our next collection 
with some plans to do some more plain shirts in the 
coming months. We are hoping to crack America too.  

‘We’re already in several boutiques in the UK and 
around the world, including Le Club 55 in the south 
of France, Sandy Lane in Barbados and Soniva Fushi in 
the Maldives. We are delighted now to be stocked at 
Alphonse Island in the Seychelles and Lime Wood Hotel 
& Spa in Hampshire.

³3ver the past five years *rangipani has also been 
working with the Blue Marine Foundation, a charity 
dedicated to creating marine reserves and establishing 
sustainable models of fishing� )ach year we design a shirt 
for the foundation and donate 25% of the sales proceeds 
to the foundation.’

So what would Ben advise if he was putting together 
an ensemble based on one of his shirts? ‘I think a pair of 
'arhartt shorts and some %ir ma\ or +reen flash� 3r 
Some plain Orlebar Brown swimming trunks, no shoes. 
But you can do whatever you like with the shirts, as long 
as you have fun wearing them.’
frangipani-style.com

http://frangipani-style.com/


Advertorial

Citizenship Investment 
Programs Available In 
The Dominican Republic 
And Acquisition Of 
Luxury Real Estate

T
he Dominican Republic, located in the middle of  the Carib-
bean, offers multiple investment opportunities due to a variety 
of  factors, such as its advantageous geographical location, 
climate, natural resources, a stable legal framework and a 

growing real estate sector, among others. 
The Dominican legislation contains multiple benefits for foreigners 

with the main purpose of  encouraging foreign private investment in 
the country. As an example, foreigners who decide to invest in real 
estate or who reside in the Dominican Republic are protected by laws 
and international agreements that allow them to conduct business, 
purchase real estate properties or assets and even have privileges for 
obtaining Dominican residence. Furthermore, the Dominican Consti-
tution provides for equal treatment of  foreign investors and nationals 
and the legal framework of  the country does not establish limitations 
or restrictions on foreigners to participate in economic activities or 
investments, save some sensitive special industries or sectors where a 
minimum of  Dominican participation may be required.

Any foreigner that wishes to invest and reside in the Dominican 
Republic, may choose among different types of  residence permits 
depending on the foreigner’s requirements. 

Accordingly, Dominican legislation has established the “Invest-
ment Residency Permit” by which a special privilege is granted to 
a foreigner that makes a considerable investment in the Dominican 
Republic. The privilege consists of  a waiver of  the requisites for ob-
taining a temporary residency permit thus making the procedure for 
obtaining an investment residence permit more expeditious than might 
otherwise be the case. To obtain these benefits the foreign investor 
must make an investment of  at least USD $200,000 or its equivalent in 
local currency in the form of  a contribution to the capital of  a com-
pany established in accordance with the Foreign Investment Law and 
any other applicable regulation. 

Also pursuant to the country’s legislation, retirees and foreign pas-
sive investors may benefit from expedited residency through the 
investment program and of  certain tax incentives including exemption 
from taxes levied on dividends and interest payments accrued in the 
country or abroad; exemption on the income declared for the pur-
poses of  benefiting from the provision of  this law; and 50% exemption 
of  the capital gains tax.

Finally, in the Dominican Republic there are benefits not only in 
connection with citizenship investment programs, but there are also 
different incentives depending on the market. The tax incentives and 
benefits for the promotion of  tourism development for all regions, 
among others, make the Dominican legal framework very attractive for 
investments and business ventures. 

For more information please contact Pellerano & Herrera, the leading 
law firm in the Dominican Republic for over 30 years. 

Tel: (809) 541-5200, Email: ph@phlaw.com, Web: www.phlaw.com
Words: Ricardo Pellerano, managing partner of Pellerano & Herrera

Ricardo Pellerano, 
managing partner of 
Pellerano & Herrera

http://www.phlaw.com/
mailto:ph@phlaw.com
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Port producers only declare a vintage in the �nest 
years and 2016 has made the cut; meaning now’s the 
time to invest in a bottle or two of something special 

Words: Richard Woodard

The heart of the matter: the 
Douro Valley (above) with its 
numerous vines dedicated 
to the production of Port

A year to savour I
n wine terms, vintage Port is an oddity, an anomaly. 
Compare it to Bordeaux: if you’re a lover of, let’s say, 
Château Margaux, you can follow the highs and lows 
of different vintages, from the yin of ‘lesser’ years, such 
as 2013, to the yang of the stellar wines from 2005, 

2009 and 2010.
Vintage Port is, by design, all yang. While there are 

exceptions (Quinta do Noval being the most obvious), 
most Port houses only ‘declare’ a vintage in the best years. 
In the past couple of decades, that means 1997 (declared 
in 1999), 2000, 2003, 2007, 2011 and, now, 2016.

Assessing the relative merits of these years is, at least in 
part, a subjective question. Do you prefer the foursquare 
’97s, the millennial allure of 2000, the ripe opulence of 

2003, the supremely elegant 2007s, or the balance and 
ageing potential of 2011?

With this caveat in mind, however, 2016 could be 
the best of the lot, combining as it does the perfumed 
elegance of 2007 with the structure and likely longevity 
of 2011; wines to last into the middle of this century 
and beyond. Many are delightful now, but will only gain in 
complexity and breadth as the years pass.

‘I was thrilled by these wines right from the beginning,’ 
says Christian Seely, managing director of Noval owner 
AXA Millésimes and a veteran of 25 Douro Valley 
harvests. ‘This is one of the more exciting vintages that 
I’ve witnessed.’

You might think that such a year arrives via a perfect 
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synergy of ideal climatic conditions throughout the 
growing season, and through waiting calmly and patiently 
for the grapes to reach the zenith of ripeness before 
picking. Not a bit of it.

The growing season in 2016 was atypical, punctuated by 
challenges and in doubt right up to harvest. It was a year 
when the most successful producers held their collective 
nerve, trusting in their knowledge of the vineyards, and 
took a calculated risk. ‘To make great Port,’ points out 
Johnny Symington, whose family owns Dow’s, Graham’s, 
Warre’s and Cockburn’s, ‘you need great science, great 
art and great luck.’

At the outset of 2016, few would have predicted 
greatness. Even in a famously dry region like the Douro, 
2015 had been a drought year, leaving the vineyards 
parched. Heavy rainfall in April and May 2016 replenished 
water reserves in the soil� but made for a difficult start to 
the vines’ growing season, delaying the vegetative cycle 
and restricting yields. With hindsight, that later start was 
to prove vital.

It was a hot, dry summer. Even as late as 6 September, 
temperatures reached 43.4C in Pinhão, where some of 
the best vineyards are located, with humidity down in 
single figures� &ut� by this time� vineyard managers were 
nervously poring over the long-term weather forecasts: 
rain was on the way.

This was the crux of the 2016 Port vintage. With 
showers likely to arrive late in the second week of 
September, should you stick or twist? ‘The grapes were 
looking pretty ripe before that September rain, they were 
looking good – but not ripe enough,’ says Symington.

‘It was a year to have nerves of steel – we knew the 
rain was coming. The temptation is to rush out and 
pick the grapes when it starts raining. Instead, Charles 
[Symington, Johnny’s cousin and the company winemaker] 
changed his vintage plan and said we’ll wait until after the 
rain. It was a calculated risk.’

One that paid off. The rain came on 12-13 September, 
then perfect conditions set in – warm, sunny days, 
cool nights – before picking began in the last week of 
September. This is where that late start to the growing 
season proved a boon: the best Touriga Nacional grapes 
in the Symington vineyards were only picked from 26 
September, while the later-ripening Touriga Franca stayed 
on the vines well into October – later than usual.

This long, slow end to the season is vital in creating 
balance in the wines, and for the gentle extraction of all 

A hot dry summer: but the 
rains would eventually arrive 

It was a year when the most successful 
producers held their collective nerve 

mailto:info@castelfalfi.it
http://www.castelfalfi.com/
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Five to try…
Taylor’s 2016 Vintage Port (c.£60 in bond, widely available) 
Relatively charming and fruit-forward. Typical Taylor’s notes of broad, dark fruit 
and leather. Formidable tannins on the palate – serious power and richness, but 
overlaid with elegance and an expressive character. Superb.

Croft 2016 Vintage Port (c.£40 in bond, widely available) 
Precise blackcurrant on the nose with a lift of menthol. Warm spices, but the 
primary fruit dominates and becomes almost confected on the palate. It’s kept in 
checO by soQe Uuite Vobust tannins, building in To[eV to a long, s[eet finish� :eVy 
expressive and aromatic.

Dow’s 2016 Vintage Port (from £85 in bond, limited availability) 
8Vue to the house chaVacteV [ith its dVy, fiVQ intensity and focus� 4luQ and 
savoury black cherry, undercut by beautiful notes of violet. Quite open on the 
Talate, [ith e\TlosiZe Vichness on the finish� )\cellent Toise�

Quinta do Vesuvio 2016 Vintage Port (c.£40 in bond, widely available)
Not as e\TVessiZe as soQe, [ith iQTenetVably daVO, ¾eshy fVuit� ,eVbal, ¾oVal 
scents� Uuite austeVe� 7uTeVlatiZe te\tuVe and bVeadth in the Qouth, [heVe it finds 
an explosively expressive character. Sweet, but well-balanced. Glorious.

Quinta do Noval Nacional 2016 Vintage Port (£750, L’Assemblage) 
Produced from a famously ungrafted vineyard; densely-packed, stewed plums with 
a savoury, mineral edge. This is supremely silky, with spiced black fruits and glori-
ous balance� )\tVeQely elegant, VelatiZely dVy and fVesh, but [ith an undeVlying 
weight and richness. Will last for decades.

the flavour and structure for which vintage 4ort is famed�
3ne more factor was also crucial� the location of the 
vineyards� 8he (ouro :alley winegrowing area lies in the 
rain shadow of the huge 7erra do 1arno mountain range� 
which shields the vines from the %tlantic weather systems 
that make 4orto� on the coast� wetter than 1anchester�

³%t the back of the 1arno� it was a wet year�́ says %drian 
&ridge� ')3 of 8he *ladgate 4artnership� owner of 
8aylor´s� *onseca and 'roft� ³7o it´s a year that´s favoured 
those further up the valley�́

*or 8aylor´s specifically� two quintas or vineyards are 
particularly important� 5uinta de 8erra *eita above 
4inhno and� high in the (ouro 7uperior to the east� 
5uinta de :argellas� 8he former gives more earthy 
characteristics� filling out the mid�palate� the latter 
ethereal floral notes and darker� brooding liquorice 
flavours� ³-t´s a year� we would argue� that very much suits 
being able to select across various different properties 
and even different parcels�́ says &ridge�

8he downside with ���� is quantity� 8hat qui\otic� 
challenging growing season took its toll on yields� with 

Add in the drop in the value of  
the pound, and prices are on an 

inevitable upward trajectory  

A picturesque wine estate 
overlooks the Douro (right)

8aylor´s� for instance� releasing only ����� cases of vintage 
4ort �versus ������������� cases in a normal year�

7ymington reckons volumes are down �����	 on ����� 
the last widely declared vintage and itself a smaller than 
average harvest� ,e says� ³8his is a year of not asking ±how 
much do you want?²� but saying ±this is how much you 
can have²�́

%dd in the ��	 drop in the value of the pound 
following the &re\it vote in ����� and prices are on an 
inevitable upward traNectory� with the top houses looking 
at an eventual retail price of ������ a bottle�

8hen again� compare that to fine &ordeau\ and vintage 
4ort continues to look like what it is� one of the greatest 
bargains in the world of fine wine� % case will reward a 
lifetime´s drinking if you can eke it out� from the upfront 
charm of the wines today to the promise of maNestic 
comple\ity in the ����s and beyond�

8hat was also the case in ���� and ����� but it is 
perhaps even truer with the ����s� %s 7eely says� 
speaking of his own wines� and those of *ladgate and 
7ymington� ³8hese are all great vintage 4orts� -t´s a year 
which - think is marked by great purity of fruit� great 
precision� but above all it´s a year that illustrates the 
astonishing differences of style and personality between 
the wines ¯ which is Nust as it should be�́

mailto:info@luxecarribeanproperties.com
http://www.luxecarribeanproperties.com/
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Former skiers Florence and Daniel Cathiard have spent 
the best part of three decades transforming the fortunes of 
a derelict wine estate in the Bordeaux region of France
Words: Rory Ross

The Cathiards at home (far 
left); barrels of the highly 
reNHrded :mi[O�/Hu[�3HÄ[[e

White to red

G
raves? A gently undulating countryside in 
south-west France, Graves is the oldest 
wine-growing appellation in Bordeaux. It is 
home of the original ‘claret’, a rich savoury 
red with notes of leather and tobacco that 

was first e\ported to )ngland when )leanor of %quitaine 
was married to Henry II. Graves is also seat of the most 
ancient wine estate in Bordeaux: Château Pape Clément, 
founded in 1300 and named after Pope Clement V.

The medieval châteaux of Graves make the grands 
châteaux of Médoc to the north seem like 19th-century 
upstarts� +raves was producing claret fit for kings when 
the Médoc was a swamp inhabited by frogs and herons.

At the pinnacle of Graves stands Château Haut Brion, 
+raves  ́³first growth´� which 7amuel 4epys referred 
to as: ‘A sort of French wine that hath a good and 
most particular taste’. Unlike the other appellations of 
Bordeaux where red predominates, Graves also produces 
fine whites and ³stickies´� notably 'hlteau (´=quem�

Into this venerable viticultural vortex stepped Florence 
and (aniel 'athiard� an entrepreneurial power couple� 
who in ���� bought 'hlteau 7mith�,aut�0afitte in the 
+raves sub�appellation of 4essac�0qognan� 7mith�,aut�
0afitte is one of �� +raves chlteau\ that are classified as 
Grands Crus.

The Cathiards were outsiders: he, from the northern 
%lps� she� from the southern %lps� 7kiers in the *rench 
national team, they had met on the slopes when they 
were teenagers.

3n the death of his father at �� in ����� (aniel� then 
25, found himself in sudden charge of a portfolio of 
10 supermarkets in south-east France branded Genty-
Cathiard. He swapped ski jacket for grocer’s apron.

‘We worked like crazy,’ says Florence, speaking in the 
elegant tasting salon at 7mith�,aut�0afitte� ³We opened 
bigger supermarkets and took risks.’ 

The Cathiards caught the last years of Les Trente 
Glorieuses, the post-War boom, just before dirigiste 
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French socialism took hold. Within 20 years, they had 
transformed the business into 15 hypermarkets and 300 
supermarkets. Meanwhile Daniel sublimated his love of 
sports into Go Sport, a chain of sports shops; Florence 
branched out into advertising and rose to become vice 
president of McCann Europe.

Crisscrossing Europe on his ‘n’ hers agendas ultimately 
proved depleting, so when, in 1990, the Casino 
supermarket group offered to buy both Genty-Cathiard 
and Go Sport, the Cathiards cashed in. Liquidating their 
entire business portfolio, the pair decided to buy ‘totally 
derelict  ́'hlteau 7mith�,aut�0afitte�

Why? Had they never heard the adage about how 
to make a million in the wine industry? OK, Daniel’s 
grandfather was a wine merchant, and Florence’s 
grandmother had been a viticulteuse, but... a distressed 
grand cru château? This was going way off-piste.

Worse, the Cathiards had only ever visited Bordeaux 
once. The sum of their knowledge of wine was what 
Jean-Claude Killy, former ski teammate and triple 
Olympic gold-medallist, had told them over a glass of 
red Bordeaux the evening before the slalom. ‘The only 
alcohol we drank was red wine,’ says Florence . ‘When we 
got married, we didn’t want a bourgeois wedding list; just 
good bottles of red Bordeaux.’

8he 7mith�,aut�0afitte winery is a miniature 
Gormenghast dating from 1365. Successive owners have 
quixotically added extensions, towers, turrets and mock 
fortifications to produce today´s baroquely eccentric 
architectural anthology.

Originally, the estate provided wine for local 
consumption. The eponymous George Smith took over 
in the 18th century and built an adjacent manor house 
where the Cathiards now live. Smith exported wine 
to England aboard his own ships. In 1842, Lodi Martin 
Duffour-Bubergier, mayor of Bordeaux, inherited the 
estate from his mother. In the early 20th century, Smith-
,aute�0afitte caught the eye of 0ouis )schenauer� the 
wine distributor and Nazi collaborator. He held the estate 
from 1958 until he sold to the Cathiards. ‘We were lucky,’ 
says Florence. ‘We were well advised. It is a great terroir. 
Now it is our life.’

8he 'athiards  ́first vintages were disastrous� frost in 
1991, rain in 1992, another wash-out in 1993. In an 
unnerving flashback to a previous career� the duo were 

Les Sources de Caudalie, 
a 61-room hotel that the 
Cathiards have built (above); 
variations on a theme (left)

The ;mith�0aut�4aÅtte winery 
is a miniature /ormenghast 

dating bacS to ����

going downhill fast. By 1994, ruination beckoned. In 1995, 
however, the turnaround began. At last their wine brought 
pleasure, not merely pain-relief.

3ver five years� the 'athiards invested heavily� 
renovating vineyards, winery and manor house and 
implementing a philosophy of state-of-the-art ‘bio-
provision´� using natural grass� organic compost and 
horses for ploughing. ‘We want the best of nature,’ says 
Florence, ‘and the best of technology.’

They excavated one of the largest underground 
cellars in Bordeaux, with capacity for 1,000 barrels. They 
celebrated each vintage by commissioning a piece of 
sculpture for the estate. ‘Some of the pieces are very 
small if the vintage is not so excellent,’ says Florence . ‘In 
other years, they’re huge.’ The sculpture collection now 
runs to 28 pieces.

One of the Cathiards’ great success is the white wines 

mailto:info@theabacoclub.com
http://theabacoclub.com/
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of 7mith�,aut�0afitte� %lthough grown on only �� 
hectares� the rich yellow�fruit aroma� mineral backbone 
and great length of these wines have been recognised 
over the past �� years as among 4essac�0qognan´s finest�

4erhaps the greatest impact on the estate is a ���room 
hotel that the 'athiards have built� named 0es 7ources de 
'audalie� ,otels in the &ordeau\ winelands are scarce� 
8he &ordelais sell only to négotiants ¯ middle men� 8his 
cuts out the need for direct contact with distributors� 
retailers and the general public� 'onsequently� the 
&ordelais feel no great compulsion to be hospitable�

8he 'athiards� however� have embraced hospitality� 
6allying the entire appellation by hosting Noint tastings 
with other producers� they have won respect� 2ow� as 
(aniel 'athiard has said� ‘Nous faisons partie des meubles’ 
�³We´re part of the furniture�́ 

8he 'athiards  ́younger daughter� %lice 8ourbier�'athiard� 
runs 0es 7ources de 'audalie with her husband� .er|me� 
8his rustic hotel comprises a main house� orangery� 
various anne\es and dormitory buildings� all built of 
timber and set beside a pond� -t is the perfect spot to 

decompress and fall apart� % large vegetable garden 
supplies the kitchens of the e\cellent 0a +rand´:igne 
restaurant� 8here are goats� chickens and 4ercheron 
draft horses� ³We have eight working horses�́ says %lice� 
³1achinery would be too heavy on the soil�́

8his pastoral idyll wraps a substantial ³:inotherapie  ́
spa � having restored 7mith�,aut�0afitte� the 'athiards 
offer their customers the chance not only to restore 
themselves but also undergo a 'athiard�style personal 
rebirth ¯ built in the style of a local tobacco farm�

3ne senses larger hotel ambitions stirring� %lice 
8ourbier�'athiard also looks after 'hlteau 0e 8hil� an 
elegant ���� mansion set in its own parkland a short 
cycle ride from 7mith�,aut�0afitte� 

8he 'athiards have added a third hotel� 0es )tangs de 
'orot� located between 4aris and :ersailles� 1eanwhile� 
the family recently bought yet another chlteau� this 
time on the 0oire� which is undergoing an ���month 
restoration into a fourth hotel�

%s of four years ago� the 'athiards have even been 
renovating and running� on behalf of its owners +aleries 
0afayette� 'hlteau &eauregard in 4omerol� considered 
among the top wines of this appellation�

- asked %lice why her parents chose to go into the wine 
and hotel business�

³,a� 8hey thought they would rela\�´

‘We have eight working horses. Machinery 
would be too heavy on the soil.’

Inside Château Le Thil, an 
elegant 1737 mansion the 
Cathiards have converted 
into an upscale hotel

http://www.leggettprestige.com/
mailto:prestige@leggett.fr


Villa La Cassinella

V illa La Cassinella is surrounded by beautiful grounds in 
the heart of the majestic Lake Como. A stunning location 
which combines sophistication, style and exclusive luxury 
with genuine warm hospitality.  

Access to the property, only by boat, makes the villa a unique 
experience from the very beginning and gives you the sense of 
leaving reality behind and descending on an enchanted ‘island’.

 8he true concept of privacy is fulfilled on this property� 2ot only 
because of its position, but also by the discretion of the full staff of 
15 people.

 On site are the butlers and international chefs who are there to 
offer their skills and service 24 hours a day. The menus are carefully 
prepared using local fresh seasonal ingredients and based on genuine 
Italian food with a wow factor! The presentation is impeccable and 
the taste lives up to expectation. 

The house keeping staff attend to the bedrooms twice a day and 
are available for laundry and other requirements. 

The concierge are always ready to ensure your wishes are made 
reality and the manager keeps a close eye on the smooth running of 
the villa.

 8his � double bedroomed� mid ��th 'entury :illa is fitted with 
the latest technology which is discreetly placed around the property. 
%s well as full wi�fi all over the estate� all air�conditioned bedrooms 
and common areas including the movie theatre are installed with a 
Kalaidescape system, Apple TV and a vast range of music. 

The private heated swimming pool surrounded by teak decking 
blends well with the lounge areas which are situated next to the 
fully equipped technogym� % floodlit tennis court can also be found 
on the estate.

 For more information about renting this Villa please visit www.
villalacassinella.com, contact us at info@villalacassinella.com or call 
+39 0344 55411.

http://villalacassinella.com/
mailto:info@villalacassinella.com
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Star Swedish chef Magnus Nilsson is famous for his 
super-creative Scandinavian cuisine. Now he’s turning his 
attention to more humble matters; the region’s daily bread
Words: John Hedges, Photos: Magnus Nilsson

A selection of traditional 
Swedish pastries (above); in 
Iceland natural geothermal 
heat is used in baking (right)

Nordic delights 

M
agnus Nilsson is one the standard-
bearers of modern Nordic cuisine. 
His Faviken restaurant, set deep in the 
Swedish countryside more than 450 
miles from Stockholm, is the proud 

possessor of a brace of Michelin stars, and he is also a 
vocal champion for the produce and culinary traditions of 
his native land.

Nilsson’s latest endeavour has seen him turn his 
attention from cooking to baking, however, in particular 
exploring the culinary heritage of his own country and its 
near neighbours.

‘In the Nordic region grains still have huge importance 
in the food culture�́ he says� ³We used to get a significant 
part of our energy intake from grains simply because 
we had to, especially through the winter months, when 
harvesting fresh foods was not really possible because of 
the weather. 

‘Today, we could import all the foods we would ever 
need from other parts of the world, and we no longer 
need to eat stored grains in winter to survive, but we still 
do so because we like to. It is ingrained in us to like what 
once sustained us. If you removed all the grains from 
Nordic food culture there wouldn’t be much left.’

While modern Nordic cuisine has been the recipient 
of almost universal plaudits over the course of the past 
decade, the area’s baking highlights have often been 
ignored the chef suggests.

³1ost people never see past the flurry of recipes 
and variations of a handful of iconic dishes like gravlax, 
herrings and meatballs,’ he explains. ‘Or they may see 
articles about ambitious Nordic restaurants like my own 
and a few more, which are all fantastic at what they do, 
but don’t recreate the food culture of people at home.’

With that in mind, Nilsson set out on a mission to 
spread the word about the simple food that is eaten on 
an everyday basis in this region.
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there, as long as people in the Nordics cooked or baked 
it, and as long as it served a purpose for the book.

‘I included pretty much all the dishes of the Nordic 
region containing grains: from porridge to pasties, as well 
as recipes for breads, cakes, cookies and pastries. But I 
also wanted to provide all the information necessary for 
readers to understand why those recipes are actually 
important to us.’ 

He also decided to include all the supporting recipes 
someone might need to make every part of the dishes 
and recipes he describes. ‘There is a whole chapter on 
making jams and cordials, as well as a large basic recipes 
section that tells you how to make pastry cream and 

‘Hopefully this will inspire many people, both in the 
Nordics and elsewhere, to cook dishes from the region 
and thereby become a part of Nordic culture, or at least 
learn that there is more to it than what first seems to be 
the case.’

The chef has travelled throughout the region, speaking 
to people about what they bake and the traditions 
behind it. He also took photos of the food he discovered 
and the landscapes that begat them, ultimately melding 
interviews and images into a book.

‘I didn’t want it to become some ridiculous list of 
antiquated recipes that no one cooks any more,’ he 
explains. ‘I wanted it to be a snapshot of what people 
actually bake today, perhaps with the occasional look in 
the rear view mirror at a recipe, which, even if it is now 
uncommon, explains something about how we do things.’

On his travels, however, he found himself in something 
of a quandary. ‘I started researching and compiling recipes, 
but something very unexpected soon proved a real 
difficulty� - realised that - had to define what baking was�́

On the surface, that question might not have proved 
too tricky for a double-Michelin-starred chef. If 
something’s baked in an oven, then surely that provides 
the definition?

‘In the beginning I felt that this was the best way 
forward and didn’t think much about it,’ says Nilsson, 
who admits he probably didn´t at first reckon with the 
complexity and variety of Nordic specialities.

He soon realised, for example, that if he stuck to 
his baking in an oven idea, that would rule out classic 
Christmas pastries that are deep fried. ‘Most people 
would consider making them to be an act of baking,’ 
he admits. ‘In the end I decided to include anything and 
everything that intuitively made sense to me to have it 

Finnish buns made with 
yeast (left); cooking kolbullar 
(eggless pancakes) over an 
oWeU Äre iU :^edeU �IeSo^�

‘I wanted it to be a snapshot of  
what people actually bake today.’

http://www.ciu.gov.kn/
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chocolate sauce, and all kinds of other things that aren’t 
strictly baking but which are referred to and used in many 
of the dishes.’

Nilsson’s quest also led to him delving into Nordic 
culinary history. ‘Now we’re able to move foods around 
the world very easily, but in the past things were very 
different,’ he points out.

‘Because of our climate with cold winters, the food 
culture of the Nordic region was always heavily reliant 
on stored foods� -t was important to figure out ways of 
producing more food than was needed during the light 
summer months and to preserve it somehow for winter 
when it would be consumed. 

‘If you think of them like little solar energy storage units, 
grains are the perfect solution for this. They grow easily in 
summer with much less work per harvested calorie than 
almost anything else, accumulating solar energy through 
photosynthesis. 

‘As an added perk they dry and store really well in their 
whole form because that’s what seeds are designed by 
nature to do. A huge variety of different kinds of grains 
can be turned into an even greater range of preparations, 
much more varied than for any other specific food group�

‘Everyone always tells me that baking is a science and 
cooking is more of an art. I think what they are trying 
to imply is that in cooking you can be a bit more playful 
when you follow recipes, while in baking you have to 
follow them to the letter. 

‘I don’t think this is true at all. Baking and cooking are 
just the same. If you understand the basic functions that 
govern what results you are going to end up having, if you 
understand cause and effect, you can play as loosely with 
recipes in baking as you can in cooking.’
The Nordic Baking Book, with words and photos by Magnus 
Nilsson, is published by Phaidon.

‘Grains store really well because that’s what 
seeds are designed by nature to do.’

Nilsson photographed many 
of the places where he 
found his inspiration (above)

mailto:info@hd-dental.net
http://www.hd-dental.net/
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Paxton & Whit�eld has 
been in the cheese business 
since the 1790s, and with 
150 different options on its 
historic counters it’s very 
much the place to come for 
some specialist knowledge

Words: Dan Hayes

Plenty to choose from: 
the shelves at Paxton & 
>Oi[ÄeSd ^iSS Ie OHrd Mor 
cheese lovers to resist

A matter

W
ander along London’s Jermyn Street 
and there, amid the bespoke tailors 
and shirt�makers� you will find 
one particular interloper whose 
fragrance is rather more distinctive 

and, most of us would probably agree, appetising.
We are talking of 4a\ton 
 Whitfield� cheesemonger to 

the cognoscenti of the capital since the 1790s, long-term 
supplier to the royal household and resident in these 
parts since ����� when the firm established this shop 
close to some of its best customers – the grand hotels, 
houses and gentlemen’s clubs of St James’.

The timing was also fortuitous for a different reason, 
as Hero Hirsh, former pastry chef turned Paxton & 
Whitfield´s retail manager� e\plains

of taste

http://costanavarino.com/navarinoresidences
mailto:info@navarinoresidences.com
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‘In the 1890s what we call the Territorial style of 
cheese we recognise today was starting to emerge. 
These cheeses had strong associations with a particular 
town or county; Lancashire, Cheshire, Wensleydale and 
others. Similar cheeses had been around much longer, 
but around this time their recipes began to become a lot 
more standardised.’

Even before then the taste of many of Britain’s best-
known cheeses would have been familiar to today’s 
diners� she adds� ³-n terms of flavour and te\ture� the 
descriptions are similar� but a different le\icon was in use 
then. If you look at cheese notes from the 18th century 
you´ll find phrases like ³³bright tasting´´� which doesn´t 
mean that much to a modern audience.’

0ong�standing classics are very much part of 4a\ton 
 
Whitfield´s offering� but this most traditional of cheese 
shops is also keen to nurture new talent.

Hirsh says: ‘Because we have a long-standing reputation 
we’re often approached by cheese makers with new 
cheeses. We also have four branches, and each shop 
manager will be on the lookout for e\citing things at their 
local farmers  ́markets� for e\ample�́

And, once a year, the business gets together a panel of 
its e\perts to share tasting notes on what deserves to be 
added to the store’s long list of cheese for sale.

So as someone who’s professionally geared up to 
selecting the best in the business, what would Hirsh 
include if she was looking for a dinner party endpiece?

³-t´s really difficult� We´ve got ��� cheeses on our shop 
counter so that’s really my ideal cheeseboard. Personally, 
I like to have fewer different types and more healthy 
wedges. In fact, my perfect cheeseboard would probably 
be just three cheeses and some sort of variant on the 
triumvirate of hard, soft and blue.

‘My perfect cheeseboard would 
consist of  just three cheeses:  

a hard, a soft and a blue.’

An alluring wedge of 
Lancashire (left); Paxton & 
>Oi[ÄeSd sOoWMroU[ �IeSo^�

mailto:elite@eblndmcc.com
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‘I adore Comté, and we have a 22-month old one 
that is absolutely perfect, not too overwhelmingly nutty. 
I love a Gorgonzola, soft and oozing and sweet, and 
my soft cheese would probably be a lovely new goats’ 
cheese we’re selling called Sinodun Hill, which is made in 
Oxfordshire. It’s a white, wrinkly rinded pyramid and it’s 
got a super fluffy middle when you cut into it� -ts te\ture 
is just wonderful.’

She also recommends a newcomer to the Paxton and 
Whitfield stable� 

‘The team behind [Irish cheese] Cashel Blue have 
created a brand new, hard sheep’s milk cheese. It’s 
absolutely delicious, like an Irish version of a Pyrenees-
style cheese; sweet, nutty, and with a really fudgy 
consistency. We tasted it back in February 2018 and 
immediately said yes, we’d like to buy lots of this.’

In terms of washing it down, her advice may come as a 
surprise to some. 

‘People immediately reach for red wine with cheese, 
but white wine is actually much easier to match because 
there aren’t the tannins. I would say that opting for a very 
tannic red wine as an accompaniment is not the best way 
to enjoy cheese. If you have a selection, I’d recommend a 
nice full-bodied white wine like a Chardonnay.’

So does she ever come across a cheese that is just too 
strong and vigorous? 

‘This is just a personal opinion, but I’m not a fan of really 
aggressively flavoured cheeses�́ ,irsh admits�

‘I recently tried a Spanish blue cheese called Cabrales, It 

was so strong it actually felt as if it had stuck my gums to 
my cheeks, as if it was attacking my mouth. For me that’s 
not very pleasant. It felt it needed something sweet like 
quince paste to take the edge off it.’

Even so, when she took a sample home for friends to 
try, she found it divided opinion. Some agreed with her in 
relation to its gum-glueing intensity, others thought it hit 
the spot in a wholly positive way. 

³8hat tolerance for strongly flavoured cheeses is 
incredibly subjective,’ she adds. ‘We have some customers 
who ask us what the strongest flavoured cheese we have 
is� *or them� that is the signifier of quality� % lot of other 
people, however, would look more to whether you can 
still taste the subtleties of flavour� 4ersonally� -´m in the 
subtlety camp.’
pa\tonandwhitfield�co�uk

‘People immediately reach for red wine with 
cheese, but white wine is actually much easier 

to match because there aren’t the tannins.’

Views inside Paxton & 
>Oi[ÄeSd’s 1erm`U :[ree[ 
sOoW �HIo]e HUd riNO[�

http://paxtonandwhitfield.co.uk/
http://zodiac-london.com/


Advertorial Advertorial

B
lockchain technology, or more aptly put, the newly innovative business 
models enabled by blockchain tech, are being conceived to provide 
a means for peer-to-peer exchanges of value without a trusted 
intermediary.  Simply put, “Peter” can buy and sell things from and to 

“Paul”, without a broker, banker, exchange or law intermediating or limiting their 
exchange.  The “value” that blockchain-based mechanisms can transfer includes 
money, processes, claims and virtually any type of asset while eliminating the 
unnecessary fees (or, economic rent) these intermediaries are known to charge, 
often exceeding the value they offer in exchange for their fees.  
-n addition to cost savings� a benefit of blockchain�based mechanisms include 
heightened transparency - all transactions are visible to the community (no per-
sonal data is shared) building trust within the system and discouraging bad ac-
tors. Not to fret, privacy systems can be erected for those transactions that truly 
need them. Furthermore, blockchain mechanisms provide enhanced security 
over traditional systems as each transaction is cryptographically recorded with 
the ability to accurately review the details and order of each transaction.  Im-

Blockchain Technology
mutability is another benefit� as no one can easily tamper with� change or erase 
transactions�  8ied to this benefit is the decentrali^ed nature of most ±public² 
blockchains that preclude transactions from residing on centrali^ed servers that 
can be more easily targeted and hacked.
Blockchain technology-based disintermediation has major implications for the 
existing paradigms in virtually any industry that relies on third-party facilitated 
transactions.  Virtually, everything in our society stands to be disrupted! 
3ur current capital markets are based on centrali^ed systems controlled by a 
few who Nust happen to garner its greatest benefits� 8his can be illustrated by 
the hub-and-spoke model in which  a central bank is surrounded by its member 
banks, shareholders and/or constituencies it serves (primarily, money center 
banks). The next concentric circles would be exchanges, national and regional 
banks� followed by institutions and high net worth families� then finally in the 
outermost circle� mom�and�pop and retail investors who benefit the least� 
:eritaseum is reshaping this highly centrali^ed financial diagram so that it 
is drawn in a peer-to-peer fashion, fully distributed. You may hear the term 

±decentrali^ed² thrown about in blockchain and crypto circles� =et� decentrali^a-
tion is not disruptive enough for the “outlaw” to prevail.  We are creating a fully 
“distributed” system where each and every node or player is his/her/their own 
economically sovereign entity. Instead of a large central circle surrounded by 
smaller concentric one, there will be dots distributed in a more random pattern 
with each connected to a line connected to another dot - all fully autonomous, 
independent and sovereign�   :eritaseum´s first step in building this new full 
distribution model was to create a platform and tools for people to transact in 
a peer-to-peer fashion.  We have production ready tools that allow and facilitate 
the transfer of investments, gold, real estate and money - and we are constantly 
expanding them. The next step is to educate the populous and start onboarding 
them to the platform, which is where we are right now. 
For example, the use of our gold-backed, fully redeemable stable token could 
ameliorate the currency issues currently faced by such countries as Turkey, 
>imbabwe and :ene^uela�  *inancial investors can lease their physical holdings of 
gold in the form of our more liquid stable token to stabili^e the volatile foreign 
currency e\posure of these countries� including their banks and their citi^ens�  
Veritaseum plans to scale quickly over the next two years, bringing its platform 
into every industry that can benefit from disintermediation�  Where the  -nter-
net facilitates the exchange of information, Veritaseum, through its blockchain-
based software, will facilitate the exchange of anything of value among peers.
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Colorful, humorous and sometimes risqué, the paintings  
of Anna Mazzotta recall the glamour of a long-lost era
Words: Robert Verkaik

Casinos and gaming tables 
are a recurring theme, as 
in this work entitled His 
Grandfather’s Gold Watch

In on the act 

A
nna Mazzotta’s paintings capture a lost 
world of vaudeville acts, impresarios and 
good-time girls. The colourful caricatures 
of exotic dancers and the men for whom 
they are performing tell a forgotten story 

of life behind the scenes of 1930s cabaret. 
Her oil canvasses and charcoal drawings also hark back 

to a golden age of British and European cinema – a 
period of studied glamour and happy innocence. The 
figures are semi�clad and Nolly� but rather more risquq 
than #metoo.

³- loved these old films�́ says 1a^^otta� who grew up 
in Wiltshire and Italy. ‘Even at school, the teachers were 
surprised when I knew more about the stars of the black 
and white screen than they did. I couldn’t stop looking at 
actors like Googie Withers and Rudolph Valentino.’

When Halcyon caught up with the artist she was 
exhibiting her work at the exclusive restaurant La 
Trattoria, run by Michelin chef Alfredo Russo in the 
basement of the Pelham Hotel in South Kensington.

Here diners can feast their eyes on Mazzotta’s 
voluptuous dancers draped in feather boas and figure�

http://www.investinginbarbardos.com/
http://www.caribbeanproperties.com/
mailto:info@luxecaribbeanproperties.com
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hugging cami knickers. Her canvasses deserve the closer 
scrutiny of a dining experience because each one has a 
bigger story to tell.

Take The River Boat, which depicts a game of poker 
being played on a ship sailing down an unnamed 
waterway. The scene is crammed with expressions – 
some losing, some winning and some just watching. 

On the table lie the clues to how each of the gamblers 
is faring. In front of one dishevelled-looking man are a 
pocket watch and a discarded bowtie. One look at this 
slumped figure and you e\pect him to be losing the very 
shirt on his back. 

The decadence of a casino fascinates and disturbs 
Mazzotta: ‘I once went to a casino with someone who 
lost £5,000 in one sitting and he didn’t even seem to 
care,’ she says. ‘How can you not be affected by that?’

Similarly, Cecil and the Dentist’s Wife appears to show 
a circus dancer lovingly wrapping her arms around an 

ageing lion. On one level that is all it is. But the inspiration 
for this piece is Mazzotta’s distaste for the world of 
international trophy game hunters. In 2015 a photograph 
of a millionaire American dentist sitting next to the 
corpse of a lion was splashed across the media. The dead 
lion who the dentist had shot was called Cecil. 

‘I just hated the idea that he had paid to kill that lion,’ 
she exclaims.

Mazzotta paints from her imagination and gets inside 
the heads of her characters. 

The picture of the faces of a group of understudies 
standing behind an impresario while he auditions new 
dancers is a study of psychological terror. She perfectly 
catches the older dancers’ fear of being replaced by a 
new younger, prettier try-out while at the same time 
trying to remain pleasing to the impresario.

It is this narrative undercurrent that makes it wrong to 
dismiss Mazzotta’s work as straightforward caricature or 
cartoons. This is underlined by some surrealist surprises 
that offer a whole new perspective to her work.

The Wives of the Barbershop Quartet Who Left Them For 
Fish  ́is an e\traordinary piece which gives the giant fish a 
starring role. Fish are in fact a recurrent theme in a lot of 
Mazzotta’s paintings.  While her charcoal portraits of the 

Anna Mazzotta in her studio 
(above); a typically curious 
image in her painting A 
Good Catch at Angel (right) 

Mazzotta’s art is underlined  
by some surrealist surprises  

that oٺer a whole new 
perspective to her worS

http://www.ellington-hotel.com/
mailto:contact@ellington-hotel.com
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black widow feature a spider sitting on a woman’s head. 
8his makes her difficult to pigeonhole�

‘I don’t really care about trends or conventions,’ says 
Mazzotta. ‘I won’t pander to what the big galleries seem 
to go for, like huge portraits of heads. I paint what excites 
me not what will necessarily sell.’

Her reluctance to conform means she has found 
her work frozen out of some the best-known London 
galleries which she puts down to art world snobbery. 

What London’s art establishment may forget is that 
Mazzotta is a classically trained artist of 20 years standing. 
After Wimbledon College of Art, she went onto the 
Royal College of Art and is one of the youngest-ever 
winners of the Jerwood Drawing Prize.

Her paintings have been bought and exhibited by a 

number of prestigious private and public collections. Fans 
include TV presenter Graham Norton and the DJ and 
music producer Fatboy Slim who both own her work.

Last year she was commissioned to paint a picture for 
the Hollywood actress Jane Fonda which she presented 
to her live on stage. ‘It was a painting of her as Barbarella 
and I gave it to her in front of an audience of 2,000 
people.’  Mazzotta is now working on a painting to be 
presented to the Italian actress Sophia Loren. 

‘It will be amazing to meet her. She is one of the 
actresses who - used to love watching on film when - was 
forging my own creative style.’
annamazzotta.co.uk

 ‘I won’t pander to what the big galleries go 
for, like huge portraits of  heads. I paint what 

excites me, not what will necessarily sell.’

From top left: Cecil and  
the Dentist’s Wife; Wives 
of the Barbershop Quartet 
Who Left Them For Fish; 
Wearing Friends

http://annamazzotta.co.uk/
mailto:enquire@tutors-international.com
http://www.tutors-international.com/
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The launch of the Victoria & Albert 
Museum’s �rst Scottish outpost, in 
Dundee last September, promises to 
prove a visitor magnet and provide 
a focus for a resurgent nation
Words: Petroc McShane

Its shape hinting at the 
ships that once docked 
here, the building reaches 
down towards the River Tay

Scotland’s

T
he Scottish city of Dundee made its fortune 
by being outward looking. Back in the 19th 
century, this was one of the UK’s leading 
ports; a place whose sons and daughters 
travelled from Vancouver to Vladivostok, 

fetching and carrying cargoes to and from virtually every 
country in the world.

Those days are long gone now, to paraphrase the 
Scottish anthem Flower of Scotland, and for decades this 
city lapped by the waters of the Firth of Forth gradually 
slipped into morose introspection, its great maritime 

flowering

traditions drifting aimlessly into neglect and obscurity.
Dundee has achieved a measure of international fame 
once again, though, with the launch in the city last 
7eptember of the :ictoria 
 %lbert 1useum´s first 
Scottish outpost. Its opening will perhaps rival that 
of Guggenheim Bilbao in reversing the fortunes of a 
maritime city that had thought its best years had long 
since steamed over the horizon.

Tristram Hunt, Director of the V&A, says: ‘This cultural 
milestone for the city of Dundee is also a landmark 
moment in V&A history – we’re extremely proud to 

Architecture
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emphasis on Scotland’s role. Overlooking the banks of 
the River Tay, the buildings themselves hint at the trading 
vessels that once moored here, albeit one that is cloaked 
in concrete slabs, perhaps resembling more a beached 
wreck than an ocean-going liner.

‘I like to make my buildings out of particles,’ says Kuma, 
who is known for cladding his structures with many small 
pieces, whether making a screen of tiles suspended in a 
wire rigging for his Folk Art Museum in Hangzhou, China, 
or bolting milky glass panels on to the facade of his FRAC 
art gallery in Marseille. 

‘It avoids the big boring wall, and gives intimacy to a 
space,’ he adds. ‘And it can teach us about depth, size and 
shadow. A white abstract box cannot teach us anything.’

Philip Long, director of V&A Dundee, adds: ‘Our 
aspiration is to enrich lives, helping people to enjoy, 
be inspired by and find new opportunities through 
understanding the designed world. After years of planning, 
we are thrilled at being able to celebrate the realisation 
of the first :
% museum in the world outside 0ondon�́

It hasn’t all been plain sailing though, if you’ll pardon the 
nautically inspired pun. The project has cost £80m, way 
beyond an initial budget that weighed in at around a third 
of that cost.

Kuma remains relatively sanguine on the subject: ‘If we 
want to make something closer to nature than a building, 
then the costs are always unpredictable,’ he says. ‘We 
encountered many unexpected things along the way.’

8he finished product is impressive� its wood�lined 
interior filled with light and its public spaces wide and 
welcoming, indicative of the city opening arms to the 
world after more than half a century of struggle. 

Kuma explains: ‘The big idea for V&A Dundee was 
bringing together nature and architecture, to create a 
new living room for the city. I’m truly in love with the 
Scottish landscape and nature. I was inspired by the cliffs 
of north-eastern Scotland.’

The architect also highlights iconic designer Charles 
Rennie Mackintosh’s Oak Room, reinvigorated at the 
heart of the museum. 

‘I’ve admired his work since I was a student,’ Kuma 
adds. ‘In the Oak Room, people will feel his sensibility 
and respect for nature, and hopefully connect it with our 
design for V&A Dundee.’

The museum’s permanent collection features 300 
e\hibits that tell the story of 7cottish design� drawn 
from the V&A’s collections, as well as from museums and 
private collections across Scotland and the world.

An elegant chimney piece designed by 18th-century 
architect Robert Adam, for example, shows how the 
country had moments when it was in the vanguard of 
European creativity. Adam learnt his craft in Scotland, 

‘We want to [merge] nature and architecture, 
to create a new living room for the city.’

share in this e\ceptional partnership� the first of its kind in 
the UK, and to have helped establish a new international 
centre for design that celebrates Scotland’s heritage.’

Designed by Japanese architect Kengo Kuma, the 
galleries set out to tell a story of global design with an 

Architect Kengo Kuma 
(above); the Oak Room by 
Charles Rennie Mackintosh 
is a visitor highlight (below)

Wood-lined interiors 
comIiUe ^i[O SiNO[�ÄSSed 
public spaces to encourage 
visitors to take their time
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took inspiration from the work of the ancient Romans 
and plied his trade in England. 

Scotland was also a leader in seafaring and shipbuilding, 
highlighted here by the Paisley shawls that were exported 
far and wide in the 19th century, several ornate model 
ships� and the theme of the gallery´s first temporary 
exhibition, entitled Ocean Liners: Speed and Style.

It’s an appropriate title, given the show tells the tale 
of the great steamers that sped across the Atlantic in 
the years between the wars and, in so doing, became 
bywords for technological finesse and lu\urious living�

Their design was extravagant and avant garde, brought 
to life within the walls of the new V&A by, for example, 
a life-size recreation of an onboard swimming pool, 

complete with ‘bathers’ decked out in the fashionable 
rig of the day, as well as the formal wear worn by the 
fortunate few who occupied the most sought-after cabins 
with the most ornate furnishings.

Viewers can marvel at the sheer bravado on show on 
board a vessel such as the Normandie, a ship that was a 
flag�carrier for *rance� a nation that had triumphed in the 
*irst World War� but at a terrible cost to itself�

7he was a floating showcase for all that was best in 
����s *rench creativity� witness the refined %rt (eco 
panels that once lined the walls of the first�class smoking 
lounge, depicting slender young people in various guises.

8hen there is the magnificent advertising and 
promotional material on show� masterpieces of the print� 
and poster-makers’ art, with the experience of high-end 
ocean travel nicely summed up by one Cunard strapline 
of the 1920s: ‘Getting there is half the fun.’
vam.ac.uk/dundee

Viewers can marvel at the bravado on show 
on board a vessel such as the Normandie

The V&A Dundee will focus 
on the role of Scotland in 
the development of global 
art and design trends

http://vam.ac.uk/dundee
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Representing professions and 
crafts that have endured for 
centuries, the Livery Halls of the 
City of London speak volumes 
about an ever-changing metropolis
Words: John Edmunds

The main staircase at 
Armourers’ Hall (above); 
the Guildhall (below) is HQ 
for the Livery Companies

Arts of the crafts

Photos: Andreas von Einsiedel

mailto:info@miningfarm.co.uk
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O
ne can perhaps imagine the 
consternation that gripped the 
members of the Worshipful Company 
of Drapers that September night in 
����� 8he conflagration that would 

achieve infamy as the +reat *ire of 0ondon was creeping 
ever closer, consuming houses, shops and livelihoods as 
it slid across thatched roofs and slunk up the narrow 
alleyways of the city�

8he drapers� merchants made wealthy by the sale of 
cloth� realised the magnificent mansion they used as their 
,5 and venue for official functions� a former residence of 
,enry :---´s chief minister 8homas 'romwell� would soon 
be reduced to ashes.

With time running out, a handful of brave souls took 
the plunge� grabbing what they could of the company´s 
archives� silver and gold� wrapping them as best they 
could and stashing them below street level in a relatively 
secure� if profoundly malodorous� sewer� 8hey then raced 
back to the surface before affecting a swift e\it� the 
flames nipping at their stockings and buckled shoes�

Many of the livery halls of the City of London suffered 
a similar fate that night, a chapter of the medieval city 
wiped out and then replaced by a rich vein of ��th�
century architecture that endures to this day.

Walk the City of London’s streets today and you 
cannot help but notice the livery halls, ordained by 

‘The halls symbolise the City’s 
resilience across the centuries; its 

ability to reinvent itself  and to 
respond to commercial needs.’

their individual coat of arms and often dwarfed by their 
newcomer neighbours� clad in steel and glass�

*ew of those who stroll by are fortunate enough to 
pass within and discover the treasure troves of centuries 
of history that lie within�

%lderman 'harles &owman� 0ord 1ayor of the 'ity 
of 0ondon from ���������� says� ³8he halls� and the 
companies that inhabit them, symbolise the City’s 
resilience across the centuries, its ability to reinvent 
itself and to respond to the commercial needs of 
the time� -t´s remarkable how they remain a vibrant 
part of a community that includes some of the most 
technologically advanced businesses in the world�́

Many of today’s Livery Companies can trace their 
origins back ��� years to the guilds of the medieval era� 
a combination of religious societies and mutual benefit 
associations whose functions included everything from 

Stationers’ Hall features 
17th-century woodwork 
(above); the ornate gateway 
at Drapers’ Hall (right)

mailto:sales@harrodsaviation.com
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regulating the activities of a particular trade, to organising 
training and raising cash for members who’d fallen on 
hard times.

8heir numerous headquarters reflected their wealth� 
power and influence and several have been rebuilt more 
than once with that sense of show to the fore. By 1939 
some 36 ‘companies’, from goldsmiths and saddlers, to 
bakers and fishmongers� retained their ³halls  ́and eight of 
these had kept their building on the same site for more 
than 500 years.

Only three remained untouched after the Second 
World War, however, and another wave of rebuilding was 
the result� creating the ornate edifices that e\ist today 
across the City.

Since their earliest days, the Livery Halls have been 
parado\ical buildings� semi�public� yet focused on the 
private activities of their particular craft or industry, their 

layouts and purposes similar, but with no two buildings 
the same in terms of features or plans.

(rapers  ́,all� for e\ample� occupies a site on 
Throgmorton Street, distinguished by a grand, early 
��th�century gateway featuring the drapers  ́coat of arms 
and two huge classical statues� -mposing as its e\terior is� 
however, it only hints at the ornate architecture within, 
distinguished by marble columns and painted ceilings.

9ne\pected internal grandeur is a theme of all the 
City’s Livery Halls. Fishmongers’ Hall is another case 
in point. Occupying a site close to London Bridge and 
overlooking the river which once supplied its members 
with their wares� its rather austere ��th�century e\terior 
�it was one of the first buildings to arise following the 
rebuilding work after the Great Fire) gives away little of 
its interior artistry. The pillars in the banqueting hall, for 
e\ample� are modelled on those of an ancient temple in 
Athens and hewn from solid marble.

&owman e\plains the enduring appeal of these 
remarkable buildings: ‘The Livery Halls are unique jewels. 
8hey reflect the long history of trade and commerce that 
defines the historic heart of the capital�́
The Livery Halls of London, written by Anya Lucas and 
Henry Russell, with photography by Andreas von Einsiedel, is 
published by Merrell.

Only three Livery Halls remained untouched 
after the Second World War and another 

wave of  rebuilding was the result

Carefully disguised 20th-
century architecture at 
Ironmongers’ Hall (above); 
ornate stained glass at 
Fishmongers’ Hall (right)

mailto:yourhome@pgacatalunya.com
http://www.pgacatalunya.com/
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For those who prefer their golf without driving rain 
or howling wind, the sunny climes of Mauritius offer 
plenty of courses and a challenge for all abilities
Words: Minty Clinch

Quite a backdrop for golf 
(left); a challenging green on 
Le Paradis course (below)

Ace of clubs

D
uring the long sun-seeker’s winter, astute 
golfers migrate to Mauritius, an isolated 
pearl-shaped island in the Indian Ocean. 
On the same latitude as Brisbane, it avoids 
the equatorial heat of Malaysian and Thai 

rivals. Its rare cultural miracle is another plus: after 160 
years under stuffy British rule, it maintained the creole 
spirit of earlier French colonisers when it emerged as 
an independent nation in 1968. Half a century later, 
cheery locals suggest visits to village street markets and 
restaurants serving island delicacies� their *rench is fiercely 
fast and often unfamiliar, but their joie de vivre is infectious. 

Golf arrived at the Gymkhana Club near the capital, 
Port Louis, in 1902, courtesy of the British army. Nine 
holes kept the troops happy until independence – they 
are still in play – but the next phase began in 1970, when 
Le Saint Geran commissioned South African maestro 
Gary Player to design a palm-rich nine-hole layout along 
the beach. That too is still in use, but both have been 
eclipsed by the 18-hole alternatives that came later.   

8he gracious 7aint +eran hotel was the first honeypot 
on the exclusive north-eastern shore. This is the calm 
side of the island, its long sandy beaches lapped by gentle 

waves. Safe for toddler swimming and ideal for water 
sports, the resort attracted imitators; the wise ones 
invested in golf as well as infinity pools and marbled spas 
with thatched roofs and ornate tiles.  

From its unveiling in 2003, Ile aux Cerfs, then known 
as Le Touessrok, has been the undisputed king. The 
10-minute boat ride from the mainland provides an 
interlude of calm before the storm. Designer Bernhard 
Langer had this to say: ‘From the amazing natural setting 
to the challenges presented by the course, I want it to be 
a game to remember for all who play.’  

Spot on, Bernhard, though some may want to forget 
a round that starts with an uphill tee shot to a narrow 
fairway strewn with black volcanic boulders. Even the 
straightest drive may ricochet savagely into raw jungle. 
Those who see their balls again can heave a sigh. Take lots.  

This is the start of a magical roller coaster. Langer 
exploits every aspect of the original sugar plantation, from 
mangrove forests to tidal pools, rocky inlets to multi-
tiered hill-scapes. Spot the local deer bounding through 
the trees and enjoy an ocean-front stroll along the 
fairways on the 6th, 11th and 12th. Score well, but don’t 
put folding money on the result. 
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The Belle Mare Plage complex nearby has cornered 
holiday golf in the area, with two courses, The Legend, 
a watery track reserved for hotel guests, and The Links, 
the host for the Seniors MCB Tour Championship in 
December. The Belle Mare Plage hotel is informal with 
lovely seafront suites and an action-packed itinerary for 
all ages.  

The Anahita Golf and Spa resort completed the 
eastern golf bloc in 2008. At the planning stage, Ernie 
Els bushwhacked his way through the 530-acre site to 
pinpoint his preferred terrain and his signature hole: the 
spectacularly broad par�five �th sweeps over the hori^on 
to a craggy ocean green. 

A few years later, the maestro popped in on his 
private jet to endorse his design, play his course and 
join the opening party far into the night. Guests can stay 
luxuriously in on-site villas, but many prefer the global joys 
of the Four Seasons a mile down the road.  

In due course, developers refocused on the south west; 
where breakers lash the rocks and palm trees bend in 
the wind. Historically Mauritius has always been a sugar 
island; there are still canes as far as the eye can see in the 
interior. Rum is an evocative by-product:  dark and stormy 
cocktails within match up with turbulent dusks without.  

4rolific 7outh %frican designer 4eter 1atkovitch laid 
out his first island course on the ������acre (omaine 
de Bel Ombre sugar plantation, established by French 
entrepreneurs in ����� 1atkovitch´s selling point is layouts 
that challenge low handicappers and give solace to high 
ones: no one wants a ripped scorecard on hole two. 
Especially on holiday. 

8he founders  ́hilltop mansion� now a  smart events 
venue with a gourmet restaurant, overlooks Le Château, 
as the course was known when it opened in ����� 
As the Heritage Golf Club, it now offers unlimited 
complimentary play to guests at the neighbouring 
Heritage and Telfair resorts, with direct buggy access to 
the clubhouse. Outsiders are made very welcome. 

In 1952, the newly formed Mauritius Hotel Group 
established the Beachcomber brand to develop resorts 
along the western shores. Currently they have eight, 
four of them with strong golf connections. Le Paradis 
golf course, serving twin Beachcomber properties, Le 
Paradis and the suites-only Dinarobin, lurks in the sombre 
shadow of Le Morne Brabant on the south-western tip. 

-n ����� runaways gathered on the summit to protest 
their slave status� %s &ritish officials clambered up the 
sheer volcanic core to tell them they´d been freed� they 
panicked and threw themselves off the cliffs to their 
deaths;  the Slave Monument commemorates the tragedy. 

The black rock is only 180ft high, but it generates 
swirling winds on what is essentially a short and 
generously spacious track. The holes run round the bay, 

Matkovitch’s layouts challenge low 
handicappers and give solace to high ones:  

no one wants a ripped scorecard on hole two

Even if the scorecard takes 
a beating, at least the 
relaxation will be a winner

http://www.bluesafari.com/
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Golf

+olfing oTtions
Elegant Golf Resorts 
7eZen nights´ &
& in a NunioV suite at &eachcoQbeV 8Vou 
au\ &iches, fVoQ �1,�9�TT, [ith VetuVn ¾ights on )QiVates 
fVoQ 0ondon Zia (ubai, and one Vound at 1ont 'hoisy� 
%dditional Vounds ���� 
elegantgolfresorts.com 

Your Golf Travel  
7eZen nights´ half boaVd at *ouV 7easons 6esoVt at %nahita, 
fVoQ ��,1�� TT, [ith VetuVn ¾ights 
 seZen Vounds on the 
)Vnie )ls chaQTionshiT couVse� 
yourgolftravel.com

Golf In The Seychelles
8he 7eychelles, 1auVitius´ noVtheVly neighbouV, has Nust 
one golf couVse but it is a cVacOeV� -t belongs to the  
0eQuVia fiZe-staV VesoVt on 4Vaslin island, a 3�-Qinute 
¾ight fVoQ the inteVnational aiVToVt on 1ahq� 
0iOe &elle 1aVe 4lage, it ś o[ned by the 'onstance gVouT, 
-ndian 3cean sTecialists that haZe been inZolZed in sugaV 
Tlantations, banOing and touVisQ since the 19��s� 
8heiV hotels haZe the best beaches and 0eQuVia is no 
e\ceTtion� 0u\uVy Zillas Vun along a stVand [heVe gVeen 
tuVtles lay theiV eggs and dineVs eat cVeole seafood in the 
Nest on a VocOy headland oZeVlooOing a hoVseshoe bay� 
8he golf couVse staVts on naVVo[ faiV[ays bounded by 
QeVciless Nungle, then Vises steeTly to its signatuVe hole, 
the TaV-thVee 1�th, its tee TeVched aboZe a distant gVeen 
suVVounded by [ateV� 
;hetheV you nail it oV not, TaVO uT at the bottoQ foV 
sushi oV ceZiche at 8aOaQaOa and a bVeaO on the Qagical 
0a 4etite %nse /eVlan beach�  ;ith good tiQing, you can 
end youV Vound [ith cocOtails on the eleZated 1�th tee 
oZeVlooOing the VesoVt� 8he island has giant tuVtles too� 
;ho could asO foV QoVe#
constancehotels.com

with the back nine flowing out towards the headland� 
)ven by 1auritian standards� the scenery is truly 
outstanding� 8he two hotels offer the trappings of a ��st�
century paradise� silky sand� diving and sailing� kayaking and 
^ip wires� good food� strong drink�  

8he 1auritian magic golf circle was completed in ����� 
when 1ont 'hoisy closed the north�western gap near 
the capital� 4ort 0ouis� +uests at &eachcomber´s two 
area properties� the well�established 8rou au\ &iches and 
the newly renovated 'anonnier 6esort� benefit from 
privileged access and preferred tee times on 1atkovitch´s 
latest design� 

%gain sugar installations rule� a raised head to look at 
the old water tank at the ��th or the factory chimney on 
the ��th stadium green could ruin a promising scorecard� 
7o too could a crooked stream that has a habit of 
cropping up in the most une\pected places� 8hen again� 
nine tee bo\es provide hope for all� 8hat´s what 1auritian 
golf is all about� 

Sugar installations rule, although a raised 
head to look at the old water tank at the  
13th could ruin a promising scorecard

The water has a habit of 
appearing at Mont Choisy

http://elegantgolfresorts.com/
http://yourgolftravel.com/
http://constancehotels.com/
http://longbeachmauritius.com/
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Adventure

Ross Edgley’s latest challenge involves swimming 
around the coast of mainland Britain, taking on 
rough seas, angry jelly�sh and a cha�ng wetsuit
Words: George de Grey

( ^eSS�deser]ed Å`�WHs[ 
Mor ,dNSe` oɈ [Oe :co[[isO 
coHs[ �SeM[�" WSouNOiUN rouUd 
[Oe >Oi[e *SiɈs �IeSo^�

Time and tides

E
xtreme athlete Ross Edgley enjoys a physical 
challenge. This is a man, after all, who has run a 
marathon while pulling a Mini car, rope-climbed 
the equivalent height of Mount Everest and 
completed a triathlon carrying a 45kg log. 

Autumn 2018 saw him undertaking his biggest-ever 
test of physical and mental strength – swimming around 
the coast of mainland Great Britain – a total distance of 
around 2,000 miles.

Taking on the elements in a clockwise direction, Edgley 
swims for around six hours at a time (with a following 
tide) and only stops to sleep on his support boat, Hecate. 

mailto:reservas@seaside-hotels.com
http://www.seaside-hotels.com/
http://www.grand-hotel-residencia.co.uk/
http://www.hotel-palm-beach.co.uk/
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His plan was not to allow himself to set foot on shore 
at all, although bad weather meant he had to adapt that 
particular plan a little.

His technique in the water is designed to save energy, 
his body rotating from side-to-side with each stroke. 

‘I use a completely different technique to short-distance 
swimming,’ he explains. ‘With endurance swimming, I 
barely use my legs – it’s 90 per cent arms. I roll on my 
belly, like I’ve eaten a Christmas dinner. This allows me to 
extend my reach, and to get the maximum power from 
each arm.’

Boredom can also be an issue. With his head 
underwater, there’s no one to talk to, leaving hours on 
end to think. 

‘Sometimes I beatbox underwater to pass the time,’ he 
says. ‘On other occasions I think about what I’m going to 
eat next. I’ve also been reading Meditations by Marcus 
Aurelius so I’ll just have a think about that. Swimming 

magnifies your feelings� whether they´re positive or 
negative. I try to keep them positive.’

The idea for the epic swim was born out of another 
radical physical challenge, he explains. ‘Earlier in 2018 I 
attempted to swim from Martinique to St Lucia while 
tied to a tree, but the current was totally against me and 
kept dragging me back. Even though I didn’t reach the 
shore, I actually swam over 100km in the end.

‘While the athlete in me was happy with that, the 
adventurer in me had unfinished business� - phoned up 
the Royal Marines when I returned to the UK and asked 
if I could swim for 48 hours straight, just to see what 

I’ve got in the locker. The swim went really well and I hit 
126km. One of the Marines then mentioned the idea 
of swimming around the entirety of Britain – something 
that’s never been done before – and I thought, “why not?’’ 
To quote mountaineer George Mallory, “I had to do it 
because it’s there”.’

The idea for the Great British Swim was also sparked 
partly by another earlier event, GB Row, which also 
involves a circular course around Britain, beginning and 
ending at Tower Bridge in London.

Edgley’s support crew includes an onboard chef, 
Suzanne Hobbs, responsible for the swimmer’s nutrition 
throughout his epic challenge. 

‘Ross carries very little fat so I’m continuously trying to 
get carbohydrates and easily digested fats into his body,’ 
she says� ³-´m stuffing him with around ������ calories a 
day and I cook with coconut oil because it’s easy to digest 
and has lots of calories. Ross also has quite a sweet tooth, 
and likes plenty of custard with his cake, for example.’

Also key to the record breaking bid is Hecate’s skipper, 
Matt Knight, tasked every morning with steering the boat 
to the e\act spot where )dgley finished yesterday´s swim�  

The weather hasn’t always been kind, either and 
Edgely has had to sit out several storms and cope with 
sometimes choppy seas.

The challenge has also taken its toll on his body. He’s 
e\perienced painful chafing from his wetsuit and the salt 

‘Sometimes I beatbox underwater to pass  
the time. On other occasions I think  
about what I’m going to eat next.’

Replenishing the calories 
after a hard day in the water 
(above); a view of the rolling 
stroke that eats up the miles

http://www.foremostcurrencygroup.co.uk/
http://www.ashburys.co.uk/
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water has caused parts of his tongue to crack and fall off. 
On the plus side, he’s discovered regional differences that 
most of us will never get to witness first hand�

‘Scottish water is a lot colder and tastes fresher than 
English,’ he says. ‘The Irish Sea tastes nice, too, and was an 
ama^ing turquoise colour� 8here have been lots of Nellyfish 
as well� 8he Nellyfish in 7cotland are bigger and meaner�

‘I saw lots of basking sharks in the stretch of water from 
Land’s End to St Ives [in Cornwall],’ he adds, but these 
hold no fears compared to the Nellyfish� 

‘They come out like clockwork every night between 
8pm and 9pm,’ he says. ‘Getting stung by one isn’t that 
bad – it’s like a nettle rash. But after 20 to the face you 
start to feel dizzy from the toxins.’

Edgely has broken several records since he began his 
Great British Swim. By the end of June 2018 he had 
became the first�ever person to swim the length of the 
)nglish 'hannel� -n mid�%ugust he surpassed the world 
record for the longest staged sea swim of 73 days. He has 
also become the first�ever &riton to swim the ����mile 
journey from Land’s End to John o’Groats, in a record 
breaking 62 days.

Not that time is top of his list of priorities. ‘Nobody 
has ever swum around Great Britain so I’ll complete it 
as quick as - can� but - have no idea when -´ll finish� When 
?7irA )dmund ,illary scaled )verest for the first time� 
nobody said, “Yeah, but what was the time?”’

%s Halcyon went to press� )dgley was on the final 
stretch: held up by bad weather at Grimsby, waiting to 
push on to his final destination of 1argate�

»There have been lots of  jellyÅsh 
as well� The jellyÅsh in ;cotland 

are bigger and meaner�¼

Hecate provides a welcome 
comWHUioU oɈ [Oe :co[[isO 
coHs[ �riNO[�" HUo[Oer dH` oM 
�� sOHdes oM Nre` �IeSo^�

mailto:welcome@granhotelingles.com


 162 

Last word 

London auction house Sotheby’s made history in 
the autumn with a sale devoted entirely to gold
Words: George de Grey

An 18th-century gold 
necklace from Morocco 
(right); the restored Ferrari 
512 in all its 1970s glory

Shining examples

K
ing Midas, as all classical scholars will tell you, 
had rather a liking for gold.

It’s a shame he couldn’t have stepped across 
the centuries and journeyed to London in 
October 2018, because Sotheby’s put his 

name to its first auction dedicated e\clusively to the 
metal that has fuelled conflict� doomed civili^ations and 
dominated the global economy.

Entitled The Midas Touch, the event brought together 
glittering artworks, craftsmanship and artefacts from 
across the centuries and continents.

'onstantine *rangos� 7otheby´s e\pert in charge of the 
sale� said� ³-n this first�ever sale dedicated entirely to gold� 
we show its splendour and versatility, as well as man’s 
obsession with it over the centuries. I think this sale really 
reflects the timelessness of gold�

‘The lots span all the major collecting categories, from 
decorative arts and paintings to cars, jewellery and 
photography, and show how the appeal of gold has 
endured. We have something for everyone, from the 
���� *errari ��� &erlinetta &o\er� to a chair that was 
once in the Tuileries Palace.’

He added that the sale was timely because the precious 
metal is growing in popularity, with interest coming from 
buyers from around the world.

,ighlights included an early �th�century figure of the 
Bodhisattva Avalokiteshvara, depicted as a young man 
with intensely ga^ing eyes� 8here was also a bed� dating to 
����� that once belonged to 'harles�1aurice 8alleyrand�
Périgold, Prince de Bénévent, French statesman and 
advisor to Napoléon Bonaparte, emperor of France.

   %lso worthy of attention was a gem�set gold necklace� 
made in Morocco around the 18th century, which would 
have been worn by a bride during a wedding ceremony. 
For wine lovers, there was a gold mathusalem (containing 
si\ litres of (om 4qrignon�

Then there was that Ferrari, which had been resprayed 
red prior to being restored to its original golden glory.

7otheby´s car e\pert 4aul (arvill said� ³8he overall effect 
of the car’s unique colour combination of gold over a 
brown leather interior is both stunning and quintessential 
of its period.

‘The car has had a wonderful restoration and is perhaps 
one of the most desirable &erlinetta &o\ers available to 
the market anywhere in the world.’

While interest in the sale was intense, Frangos was not 
being drawn on whether this would be the first of many 
in terms of this type of event. 

‘We’re going to see how it goes before considering if 
we do them elsewhere outside London, but we have 
seen a huge amount of interest� which is very e\citing�́

http://theregistryofaruba.com/
mailto:info@airsafetyfirst.com
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